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Lit by the spluttering, steely-blue flames of welding arcs, 
the intricate cooling system of a nuclear reactor takes 
shape in Northern Belgium. For the 11,0o00th time, in the 
darkened inspection booth of a factory in the English 
Midlands, an X-ray negative is presented for close scrutiny, 
a head bends over it, and a hand writes a curt ‘O.K.’ 

Sixty tons of gleaming aluminium are the link between 
the Belgian Atom Town at Mol and the English 
factory at Wolverhampton operated by I.C.1. — Britain’s 
leading chemical company and an expert fabricator 
of non-ferrous metals. For the nuclear reactor BR2 


The influence of I.C.I. research and production 
is felt today in every corner of the globe 


Imperial Chemical Industries Ltd., London, $.W.1 


= 


at Mol, the cooling water needs to be contained in a 


labyrinth of aluminium pipes, made with perfect 
precision and faultlessly welded. ICI. — no mean 
contributor to Britain’s nuclear projects — undertook the 
job, confirming the perfection of their work with 
11,000 X-rays and sending a special team of welders to 
install the pipework at Mol. When it’s a question of 
making special assemblies in conventional metals, or 
supplying special metals such as zirconium, hafnium and 
beryllium for nuclear engineering projects, I.C.1. speaks 
a language that is well understood everywhere. 


Flemish ken in Wolverh 


Screenprinted wallpapers 


Bie The first four collections presented wallpapers 
: refreshingly in sympathy with the 
ae trends of interior design today. 
Now Palladio 5 considerably extends 
and develops this distinctive range. 
It will be available from leading suppliers everywhere 
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were designed by William: Challis, MSIA. of Design chrome, and (for stacki version only) black enamel. T 
= They are made trom polyester resin reinforced 


Single Shell 
7 stacking and 
linking chair P.501 


Double Shell skid chair P.503. Double Shell 
PD.502 aluminium chair PD.503 


Fibreglass brochure 
free on request 
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Blue and Geranium Orange. For orders of two hundred and fift 
The Profile range consists of two main shell 25... Profile shells or more, any colour can be supplied atnoextracost. 
Mejor, a tub chair, and Profile Minor, a side chair. TI Profile; CATESBYS CONTRACTS & EXPORT LTD., TOTTENHAM COURT ROAD,W1: 
_ Minor is also made in a less expensive shell ver Telephone: MUSeum 7777 
4 4 
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ARE YOU trying EVERY- 
THING YOURSELF including 
GLASS FIBRE MOULDING 

maker? 


Trying to make glass fibre mouldings yourself? Can't get them right? Problems? Then why 
bother? You'd save money and get what you want by calling in Microcell. They have all the 
knowledge, all the personnel, all the skill and all the plant to do the job properly. With no waste. 
And on time. You can benefit from this concentrated effort by calling in a Microcell Moulding 
Representative. MICROCELL LTD, 9 KINGSWAY, LONDON, W.C.2. COVent Garden 1262 


A SUBSIDIARY OF BTR INDUSTRIES LIMITED 
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FIESTA 


melamine 


DESIGNED BY RONALD BROOKES, FSIA 


BROOKES AND ADAMS LIMITED 


BIRMINGHAM 
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From left to right: armless chair, number 137: retail price £25.17.0: armchair 168: £37.18.0. : solid teak table 534: £22.7.0.: 8 ft. settee 168/4: 
£99.12.0. : stool 131: £19.17.0. armchair 130 £36.13.0.:C.W.F. France & Son Lid., 18 New Bond Street, London, W.1, Telephone: Hyde Park 4757 


sit-down strike...it may keep a man from his 
work around the house...but you'll bless the 
sheer benevolence its comfort creates...and 
love the way it looks furniture by france & son 
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FABLONITE is the new fop-quality laminate that introduces over 70 new and exclusive 
stylings. There are 13 exceptionally realistic wood grains (their unique long ‘repeats’ 
defy detection !)... 18 pure plaincolours... hostsof colourful patterns. The glorious 
*Harmony’ stylings (combining two or more effects in one distinctive panel) give 
individuality to built-ins and make interesting focal points. FABLONITE costs less to 
use —list price is only 3/9 per square foot in the standard range (including wood 
grains). Planned nation-wide distribution ensures that you get the FABLONITE you 
want, where and when you want it. No costly hold-ups . . . no last-minute changes of 
plan! 

The Fablon Building Division is ready to assist you with technical information. 
For details of prices, stylings and specifications, post the coupon today, to 
FABLON LTD., BERKELEY SQUARE HOUSE, BERKELEY SQUARE, 
LONDON, W.1. 


THE LIFETIME LAMINATE 


Fabuloud New 


To: FABLON LIMITED, Berkeley Sq. House, Berkeley Sq., London, W.1. 
| Please supply details of FABLONITE prices, stylings and specifications. 


Please arrange for a FABLONITS consultant to call by appointment. 
(TICK WHERE APPLICABLE) 
| NAME 
ADDRESS 
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The carpeting, the curtaining, the decorations, the furniture 
.. « Hille Contract Division can handle the complete job. 
The materials we use, the upholstery fabrics, draperies and 
floor coverings are always exciting and often exclusive. 

You can specify designs from the Hille range of furniture 


and commission special pieces. We can interpret your ideas 
or submit our own. We work well with other specialists. 


Discuss your projects at our showrooms, 
39/40 Albemarle Street, London, W.1. Hyde 
Park 9576, 24 Albert Street, Birmingham 4, 
Midland 7378, or ask us to call and see you. 


contract division 
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Cosmocord have green fingers with plastics. A sure touch about precisely the right 
shape, size and colour. Specialist plastics know-how. Extensive facilities for making 
new moulds. A plant second to none, including injection and com- 

pression machines from 10 grammes to 500 tons. Cosmocord prepare _ > 

the ground with skill and patience, but they get on with the job top | 
speed at the right time. Many a Cosmocord moulding takes first ' 
prize in a huge variety of applications. Let Cosmocord co-operate « 
with you in your own production, and you will soon find that every- 
thing in the garden is lovely. ate 


COSMOCORD 


plastics moulding at their fingertips 


Cosmocord Ltd, Waltham Cross, Herts. Tel: Waltham Cross 27331 (London subscribers please dial WS27331) 
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A range of silent switches for 
domestic, office and industrial 
buildings . . . designed by G.E.C. 

accepted by the Council of 
Industrial Design for “Design 
Index”. (Design consultants: 
Berkeley Associates). 


Illustrated: 3-gang unit with off- 
white nylon switches and satin-chrome 
plate. 


*Writeto KEC (Installation 
Equipment) Limited for publica- 
tion §.5377, describing the full 
“Mutac Clipper” range. 


GEC (INSTALLATION EQUIPMENT) 
LIMITED 
FOUR ASHES, WOLVERHAMPTON 


This Downlighter range has been created to give new play 
to imagination and creativity in interior design. 

Totally new concepts in design materials and 
construction meet individual lighting needs on an almost 
purpose-made basis. Exclusive Lightplan features: 

a baffle downlight that utilises a precision multi-groove 
internal baffle—a dual purpose trim flange gives choice of 
blending fitting into ceiling with absolutely flush fit,or of 
neatly overlapping the ceiling—a new low-brightness lens 
engineered to direct controlled light downward—an 
ellipsoidal reflector that delivers plenty of medium 

spread downlight. 

Lightpian, in devising these distinctive features, uses the 
resources of the Rotaflex Design and Development 
Division, which offers the service of a team of technicians 
and designers for the preparation of specialised 

lighting schemes. 

For further details of Downlighters, write for special 
leaflet L6 to Rotaflex House, Princes Street (Regent Street), 
London, W.1. Tel: HYD 7611 


floating lens 


Part of the Downlighter range: a fully-recessed lighting unit 
incorporating Lightplan golden floating coloured lens, recessed 

above the ceiling line into a highly efficient gold bright anodised 

reflector. The soffit ring, lens and reflector are attached to the 

main housing by means of torsion springs. Re-lamping requires 

no tools—simply pull down soffit ring and immediate access is possible— 
no fixing screws are visible. 


1 Dual-purpose trim flange used as a plaster ring is fixed by plaster 
lugs wired to metal lathing. The plaster retainers act as spacers and 
lock the plaster ring in position (for dry ceilings reverse 
dual-purpose trim flange). 

2 Dual-purpose trim flange flush with ceiling line in completed 
plaster work. The body of the fitting is shown connected to the 
electrical installation ready for fixing. 

3 Positive fixing for the body is provided in the dual-purpose 

trim flange. Slots permit accurate levelling with trim flange. 

4 Fitting illuminated, painting in progress. Uninterrupted ceiling area 
(no cutting-round the soffit ring) ensures a fast, clean job, 

5 Building work complete, soffit ring and interior of the fitting fixed 
with torsion springs, no tools required. Gasket provides effective 
light and air seal (flange and interior fitting can be installed in under 
five seconds with the torsion spring system). 

6 High speed fixing, end of job installation, preserves clean, 
factory-fresh appearance. 
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BETTER 
DESIGN 
WITH 


The introduction of FORMICA Curved Surfaces caused a revolution 
in the world of interior decoration. 

VISUALLY, curved surfaces have brought a new freedom of line, 
a new aesthetic appeal, that stimulated the designers and excited 
the users. 

FUNCTIONALLY, curved surfaces have been seen to have an impor- 
tant combination of properties: inherent hygiene and ease of cleaning. 
FORMICA laminates can now be formed to internal and external 
curves to a minimum of }" radius on equipment, about which Formica 
Limited will be glad to supply full details. 


For full information on all Formica products and services, please write to: 
Formica Limited, De La Rue House, 84-86 Regent Street, London, W.1. REG 8020 


FORMICA THE FINEST OF ALL THE DECORATIVE LAMINATES 


* FORMICA is a registered trade mark 


| Barbour Index File Number 193 | 
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BUT NOT ITS AGE... 


Carpet with Acrilan 15 


New Acrilan 15 carpet fibre has been specially developed 
5 ) I 

by Chemstrand Limited for the carpet industry. Top 

manufacturers are using this high-performance fibre 


because its ‘built-in’? characteristics make it ideal for use 
in both domestic and contract quality carpets. 
Carpet with Acrilan 15 is made to master crushing and 
stains, made to stay luxurious and new-looking longer. 
Because carpet made with Acrilan 15 fibre has a low 
absorbency—stains and dirt stay on the surface—it is 
easily spot-cleaned or shampooed. 


Also, carpet made with Acrilan 15 is more resilient and 


abrasion resistant than traditional carpets, therefore 
stays new-looking longer, resists permanent matting. It 
is impervious to moths and mildew. 

Carpet of Acrilan 15 will stay beautiful for longer than 


any comparably priced carpet you have ever had before. 


LOOK FOR the Crossley ‘Broadway’ Axminster 
range, 100°, Acrilan pile, available on the Crossley 
cut-length broadloom service. 


eee 
> 
| 
4 4 
12 DESIGN 155 


‘ 


LINOLEUM belongs to Modern Living 


per 


Ask any architect—he will tell you that today linoleum is one of the 
most versatile weapons in his creative armoury. Its applications 
are so wide. It expresses brilliantly the mood of any decorative 
theme—contemporary or period. And a constant flow of new colours 
and styles gives scope for endless variety of ‘personalised’ and novel 
designs. In other ways, too, linoleum belongs to modern living. It is 
so easy to care for—so quick to clean. It is quiet to the tread and no 
flooring equals linoleum for long wear ... Always plan for linoleum. 
Illustrated left: The Leofric Hotel, Coventry, makes extensive use of 
today’s finest flooring—linoleum. 


“THELMA” stands for THE LINOLEUM MANUFACTURERS’ ASSOCIATION, 127 VICTORIA STREET, LONDON, 
s.w.l. For further information write to the Associat‘on or to any of the following members 
‘ BARRY OSTLERE & SHEPHERD LTD. Kirkcaldy DUNDEE LINOLEUM ©O. LTD., Dundee 
- - : LINOLEUM MANUFACTURING CO. LTD., 6 Old Bailey, London, E.C.4. MICHAEL NAIRN & CO 
, LTD., Kirkcaldy MSORTH BRITISH LINOLEUM CO. LTD., Dundee SCOTTISH CO-OPERATIVE 
WHOLESALE SOCIETY LTD., Falkiand, Fife - JAS. WILLIAMSON & SON LTD., Lancaster 


Acknowledgements to Ind Coope Ltd. & Korkoid Decorative Fioors. 
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Drum series. A range of 25 
pendant, wall and ceiling units, 
from 5” to 15” in diameter, 

available in 6 colours. 

Its salient feature is the translucent 
opal precision moulded louvre. 
Designed by Paul Boissevain. 


Merchant Adventurers Limited 


Feltham, Middlesex. Telephone FEL 3686 
Full information is given in publication D6 
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TITANIUM 
PIGMENTS 


16 
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for brilliant whites and beautiful tints 
| IDE pigments for brillian 


Maximum legibility and good taste are combined 
in the Gents wall clocks shown here. 


Styled by a leading industrial designer they 
provide a choice of standard models which fit 
happily into present-day surroundings and décor. 
These and others in the extensive Gents range 
have been selected by the Council of Industrial 
Design for inclusion in Design Index. 


All are available for operating either on A.C. 
Mains or as part of a Master Clock System. 


May we send you literature? 


GENTS 


OF 


ELECTRIC CLOCKS 


GENT & COMPANY LIMITED, 
Faraday Works, Leicester. Telephone: 36151 


London Office & Showroom: 
47, Victoria Street,S.W.1. Telephone: ABBey 6888 


Also at: BIRMINGHAM. BRISTOL. EDINBURGH. GLASGOW. NEWCASTLE. BELFAST 
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new to our wide range of COlUMMNS.......000: 
=> 


Prektressed 


10 


Spun Concrete 
8F 


Lighting Columns 


8G 


Our wide range of spun concrete lighting columns 
has been extended by the introduction of a 


@ 


eee ees TYPE 12F 30 OR 35 FEET MOUNTING 


prestressed concrete column for 30 ft and 35 ft 
mounting height. 
Be These columns will be available with either straight 
a 4 or curved brackets both of which have been 
approved by the Council of Industrial Design. 


STANTON AND STAVELEY SALES LIMITED NEAR NOTTINGHAM 
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The AEROPREEN design award competition 1962 


First prize £300, second prize £150, third prize £50. 


For the second year, Aeropreen Limited, makers of high quality 
polyurethane foams are offering £500 in prizes for the best furniture 
designs using Aeropreen flexible foam. The competition is open to 
established British designers and British design students in Technical 
Colleges and Schools of Art recognised by the Ministry of Education. 
The objects of the Award are to encourage young designers to 
create new methods of using Polyether foams and to assist in the 
improvement of designstandards for quantity productionof furniture. 


Application for entry forms to Hon. Sec., Aeropreen Award 
Committee, Lindsay Avenue, High Wycombe, Bucks. Closing date 


Points will be awarded for 
Originality of design conception as a whole, 
Freshness of approach in the use of Aeropreen. 


Suitability and reasonable availability of other 
materials employe. 


Suitability for quantity production methods making 
extensive use of machines. 


Anatomically correct support and comfort. 


The competition will be judged by 


Ernest Race Esq., RDI, FSIA, Past-President, Society 
of Industrial Artists (Chairman). 


F. H. K. Henrion Esq., MBE, RDI, FSIA, President, 
Society of Industrial Artists. 


Mrs. Sylvia Reid, arma, Fsia, Consultant Designer 
to the Stag Cabinet Co. 


G. F. Cole Esq.,Commercial Director of Vono Limited. 


F. J. Bristow Esq., Past-President, High Wycombe 


for receipt of completed entry forms, December Ist, 1961. Furniture Manufacturers Society. 
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PUTTING 
NEW 

FACE 
BRITAIN 


In Britain today more and more Archi- 
tects are turning to ARBORITE, 
Canada’s leading laminate. A facing 
material second to none ARBORITE, is 
used for the interior of buildings 
great and small. 

Facings, fittings, panels and furniture 
can be transformed with brilliant 
colour and effect — with wood grains 
of outstanding realism — with marble 
finishes as cool and classical as 
Carrara Rock — with inlays and ex- 
clusive silk screen designs that will 
carry an original decorative theme 
right through the building. 

Produced to satisfy clients’ most 
exacting requirements, to inspire the 
designer and architect, and to meet 
the practical needs of the builder, 
ARBORITE is putting a new face on 
Britain. 

ARBORITE has long been specified and 
used in Canada and in many overseas 
countries for government depart- 
ments, hotels, hospitals, banks, de- 
partmental stores, supermarkets, 
ships and public transport. 


THE ARBORITE COMPANY (U.K) LIMITED 
BILTON HOUSE . 54-58 UXBRIDGE ROAD * EALING 
LONDON W5 TEL: EALING 0116 

A subsidiary of 

The Arborite Company Limited of Montreal 


ARBORITE postforming grade gives a contemporary si/l to the windows 
of the Queen Elizabeth Hotel in Montreal 


r — 


4 cafeteria in the 


Sun Life Building in Montreal demonstrates the 


versatility of anBortite for wall panelling and tabie tops 


Only Arborite offers 


these advantages! 


CHOICE OF 29 SIZES OF SHEET 


Standard stock sizes are 10’ x 4’ and 
8’ x 4’; twenty-seven other sizes ranging 
from 12’ x 5’ to 3’ x 2’ for trade use for 
early delivery at no extra charge 


CHOICE OF 85 PATTERNS The “Color- 
Magic” range in high gloss and furniture 
finishes plus inlays and silk screen designs 


to order 


UNIQUE EDGE TRIM& TWINTRIM 
For neat edges, corners and joints to 
match or to provide a contrast. 


INDIVIDUAL SERVICE TO INDUSTRY 
Technical advice on manipulation and application 
is always available as well as an up-to-the-minute 
Personal Studio Design and Advisory Service. 


LEADERS IN POST-FORMING & BENDING GRADES 


Arpsortre makes possible the clad- 
ding of attractive curved surfaces and 
rolled edges in any of the 85 patterns. 


These are your 
main ARBORITE 
distributors 


GPORGE E. GRAY (PLASTICS) LTD. 
Joinant House, Eastern Avenue, 
ILrorp, Essex 

Telephone: VAL 8844 


L. HILL (VENEERS) LTD. 
17 Great Eastern Street, 
Lonpon EC2 


Telephone: BIS 4411 


Cc. V. CREFFIELD & COMPANY LTD. 
Leyborne Wharf, Horton Bridge Road, 
West Drayton, Middlesex 

Telephone: WE3 4021 


HEATON TABB & COMPANY LTD, 
Adelphi Works, Cobbold Road, 
Willesden, Lonpon NW10 
Telephone: Willesden 2216 


CHANNEL PLASTICS LTD. 
Flowers Hill, Brislington, 
Bristo., 4 

Telephone: Bristol 70205 


ARTHUR SAUL LTD. 

St. Helen's Wharf, Bishopgate, 
Norwicn 

Telephone: Norwich 28241-2-3 


RUDDERS A&A PAYNES LTD. 
Chester Street, Astron, 
Birmingham, 6 

Telephone: Aston Cross 3071 


HEATON TABB & COMPANY LTD 
55 Bold Street, 

Liverrom., 

Telephone: Liverpool Royal 3457-8 


A. 3. WARES LTD 
King Street, 
Telephone: South Shields 60381 


ARNOLD LAVER WALL BOARDS 
(LEEDS) LTD 

2 Elmwood Place, Camp Road, 
Lrrps 

Telephone: Leeds 28499 


GRAHAM & WYLIF LTD. 
Mill Street, Bridgeton, 
Grasoow, SE 

Telephone: Bridgeton 4831 


MPGOITT & JONES LTD. 
East Tyndall Street 

East Moors, Carnie 
Telephone: Cardiff 22316 


MODERN SOUTHERN SUPPLIES 
(SUSSEX) LTD 

Modern Southern Buildings, 
Goring Street, 

Sussex 
Telephone: Goring-by-Sea 4468] 


HEATON TABB & COMPANY LTD. 
Queens Road, Bri rast 
Telephone: Belfast 58205 


Sub-stockist for Northern Ireland 
JOHN McNFILL LTD. 

78 Duncrue Street, 

Brirasr, 3 

Telephone: Belfast 745211 


CANADA'S 
FIRST, 
FOREMOST AND 
LARGEST-SELLING 
SURFACING 
MATERIAL 
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CINTIQUE 
CHAIRS 


GIVE YOU 
EXCEPTIONAL 
COMFORT 


AND GOOD DESIGN 
AND RELIABILITY 
AND AT REASONABLE PRICES 


Roomy, luxurious, head-resting armchair: 
Model No. 728-15 

2 Back and seat instantly removable for 
cleaning or recovering: patented: No. F 74 

3 Aluminium-legged and with 
zip-fastened covers; the ‘Italian’ chair: 
Mode! No. 685-19 

4 Unit chairs for use singly or banked in 
twos or threes settee-wise: 
Model No. U 22 

S Chairs with Cintique’s patented springing, 
known in four continents for exceptional 
comfort: Model No. E 20 


6 One of the Firmback group of chairs: rugged construction but 


elegant: Model No. F 70 
Various settees, in different sizes, team-up with Cintique chairs: 
this one is Model No. T 102 


... and there are many other Cintique models 
including stacking chairs! chairs with removable 
zip-fastened covers! sectional seating with or 
without corner units 


Cintique 


sold by good house furnishers 
and contract furnishers 


made by Cintique Chair Co, 
Andrews Road, London E8 


brochures and prices gladly sent 
on request: please mention 
DESIGN 


Model A. 401 chair in solid teak 
designed by Robert Heritage. 
There is a matching settee 
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safety 
glass... 


think of 
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te 


For many years now, Triplex glass has been a familiar and reassuring feature to millions of motorists. Now Triplex 
Toughened Glass joins Triplex Laminated Glass in the industrial field. It is available now to the world of design, where 
it will relish the many tough jobs awaiting toughened glass. If you have any techni- T R j Ye L b X wy 
cal problems or special requirements concerning safety glass, please write to us. Le 


TES TRIPLEX SAFETY GLASS COMPANY LTD. 4T ROAD, WILLESDEN, LONDON, B.W.10, KINGS HORTON, BIRMINGHAM, OR SCCLESTON, ST. mELEN's, 
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: FIRST CLASS FURNISHING BY HEAL’S 


De luxe cabins designed by Barbara Oakley. On the left you can see one of the eight de luxe cabins 
as a comfortable dayroom. On the right the cabin is transformed into a luxurious bedroom. Each 
suite has its own entrance lobby, bathroom, toilet and luggage space. The furnishing of these 
first-class cabins was carried out by Heal’s. 


Observation Lounge designed by John Wright | 
A.R.1.B.A. Forty-one full height windows give is 
first-class passengers a panoramic view from 
the magnificent Observation Lounge of the 
S.S. Canberra. The furnishing and decorating 
ofthis beautiful room was carried out by Heal's. 


. s We work in tees collaboration v with architects and designers, or carry out the whole job ourselves. 
a So, whatever you are planning, from swimming pools to State Rooms, get in touch with 


HEALS 


CONTRACTS LIMITED 


196 Tottenham Court Road, London W.1 Telephone Museum 1666 
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THE 
DESIGN 
CENTRE 


London 


UNITED GLASS products. Designed by A H Williamson ARCA, MSIA 
for the sole distributors JOHNSEN & JORGENSEN LIMITED 
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Iding costs 


OURS 


* the 
choice of design 
is 
YOURS 


From our stock range of 500 moulds, 

we can supply the perfect plastic 

Handle or Knob to suit your new product 
-and no tooling costs. 


The colour choice is liberal - ivory, grey, 
yellow, white, red, black, blue, walnut 
and Hemo bronze. 


May we send samples or, better still, 
our representative will gladly call 
upon you at your request. 


HEALEY MOULDINGS LTD. 
WOLVERHAMPTON RD., OLDBURY, BIRMINGHAM 
Tel. BROADWELL 2731-2-3-4-5 


London Office: 170 St. Stephens House, 
Westminster, S.W.1. Tel. Trafalgar 2828 
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OFFICE LIGHTING 


like this before... 


Pleasant working environments with accompanying efficiency call for reasonably high levels of illumination—but such high level 
illumination must be free from discomfort glare. 

Merely to increase the light source brightness results in excessive glare from the lighting fitting. The answer is low brightness 
fittings of high luminous output—"Comfort in Lighting” fittings developed by G.E.C. 

The G.E.C. range of ‘Comfort in Lighting" fittings is the only one which meets the recommendations for every type 
of installation of the new Code for Good Interior Lighting issued by The Illuminating Engineering Society. 

You could see lighting like this every day in your office, by installing G.E.C. “Comfort in Lighting”. Write for the 40 page illus- 
trated brochure F4695 or better still, ask us to send a Lighting Engineer. Our Lighting Advisory Service is entirely free and 
without obligation. 


comfort lighting 


LIGHTING & HEATING GROUP 
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The Sadia Two-plus Water iecter -manufactured from STELVETITE, 
by Aidas Electric, Sadia Works, Rowdell Road, Northolt, Middlesez. 


STELVETITE (etastic sonoen to sree.) Can Cut production time and costs =| 
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Stelvetite saves a considerable amount of 
money by eliminating an expensive produc- 
tion operation—surface finishing. And the 
P.V.C. surface of Stelvetite is more than 
just decorative. It is durable. It won’t chip 
or deteriorate, it’s weather-proof, an in- 
sulation, and heat resistant. And Stelvetite 
can be worked just like ordinary steel. Deep 
draw it, cut it, bend it, fold it, shape it and 
weld it. These standard production oper- 
ations will not impair Stelvetite’s surface. 


Colours and textures are available from a 
very wide range, and delivery can be by the 
sheet or coil. Prices are competitive. 
Stelvetite can be used outside (building 
cladding for instance) as well as inside, and 
its overall potentialities are enormous. 
Everything from decorative jewel-boxes to 
office partitioning, from desk tops to the 
Bank Travolator roof, is a subject for 
Stelvetite, and by using it surface finishing 
becomes a thing of the past. 


AMONG THE MANY WELL-KNOWN USES OF STELVETITE ARE: 


STANDARD TRIUMPH TR3 FACIA - SALESMASTER SHOPFITTINGS - BALDWIN AND FRANCIS SWITCH GEAR - LUXFER PARTITIONING 
GOBLIN WASHING MACHINES - SMITH’S CLOCKS « BLEND FURNITURE - PYE CAR RADIO - SELFRIDGES’ COUNTERS - PRESTCOLD 
FROZEN FOOD CABINETS - BRITISH RAILWAYS’ TRAVOLATOR LINING - L.C.C. EXTERIOR OF FLATS - SAINSBURYS’ REFRIGERATED 
DISPLAY CABINETS *  GAY-DAY WASHING MACHINE—-SPIN DRYERS + LANCASHIRE DYNAMO ELECTRONIC CONTROL UNITS 


As an architect, as a manufacturer, as a builder, as a 
designer, or as an industrialist with curiosity, it would 
be well worth your while writing for further particulars 
of this remarkable material to: 


JOHN SUMMERS AND SONS LIMITED 
DEPT. D.N. HAWARDEN BRIDGE STEEL 
WORKS - SHOTTON - CHESTER 


Made in co-operation with 
BX PLASTICS LIMITED 
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THE COLOURF 
UL, BREAT 
VINYL FABRIC 


If you really want to see just how splendid Wardles viny] fabric can look on 
walls or furniture you can see them in new buildings like Thorn House and 
The Shell Centre, Skyways Hotel and in many Dolcis branches and, in fact, 
in hundreds of places where people have insisted on having up-to-date, sensible 
and beautiful decorating fabrics. You can get the feel of Everfiex and AZrofiex 
just by sending this coupon.* We will send you free samples of each fabric. 


Nz Just attach this coupon to your company notepaper, sign your name and post it today. 


TO: (DEPT Dé ) NAME..... 
BERNARD WARDLE (Everflex) LTD 
: TEL: 3243 Please send me sample of Everfler & rofler 
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Unbrako, the world’s largest suppliers of 

high grade socket head screws, can give 

instant delivery from their vast standard 

range covering all types and threads 

Lom. - including unified. Whatever your fastener 
requirements, Unbrako can deliver the 
goods on time. 


UNBRAKO SOCKET SCREW CO LTD COVENTRY TEL: 88722 
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Cunic partition system 


The Cunic system is a simple, and completely new approach to space 
division. This is what it brings to your office planning: 


1. Complete re-arrangement is quick and easy—and never any damage 
to floor or ceiling—a job that can be tackled in a week-end. 


2. Floor area divides exactly as you want for efficient operation. 

3. Suspended ceilingcan incorporate both heating and lightingsystems. 

4. Storage wall components provide shelves, cupboards, drawer units 
and enquiry hatches where they are needed. 

5. Services for lighting, power and telephones are concealed in the 
uprights. 

6. Unlimited choice of modern finishes in paint, plastic, cork, steel, 
glass, paper, fabric, leathercloth, wood veneer etc. 


Costs no more than other forms of 
comparable demountable partitioning 


Designed by Nicholson Bros. 
Manufactured by Holland & Hannen and Cubitts Ltd. 
For illustrated brochure write to the Distributors:— 


Milne Gibson & Ferguson Limited 
258 Gray's Inn Road, London, WC1 
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you could 
play golf 


Any day you specify WEYDEC* you could take the afternoon off. With an easy mind 
too, for you'd have solved all problems of finish, separate surfaces and adhesives, cost 

and time limitations just by specifying this plastic-surfaced constructional board that nid enatth Westen diated 
saves money, time and labour and always keeps its good looks. So for your next job, Full information and free sample 
. . r thickness. desi an from your WEYDEC distributer 
simply pick up a WEYDEC swatch, choose your thickness, gn d colour, 
write it down and off you go! 


just specify (2G 


THE AIRSCREW COMPANY & JICWOOD LTD., WEYBRIDGE, SURREY. TEL WEYBRIDGE 2242/7 
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: Luxfer 
movable 


partitions 


NEW FLUSH 
PARTITIONS 


Luxfer’s New Flush Partitions are the 
most advanced form of Mobile Parti- 
tions in the World. 
: The smoothness of their construction 
os gives them the appearance of solid walls 
4 and yet, should it be required, their 
ae mobility enables a complete re-arrange- 
; ment of offices to be carried out in a 
week-end. 
Sound absorption and fire resistant pro- 
perties are unequalled. 
The infinite design possibilities of these 
partitions are well illustrated in Lewis's 
new offices in Duke Street, W.1. Here 
a Luxfer have installed 30,000 ft. finished 
ee. in wood veneers and vinyl plastics which 
or. are both sealed on to the rustproof steel 
panels. These surfaces will never need 
re-furbishing and will last a lifetime. 


sx fe 


LUXFER LIMITED WAXLOW ROAD LONDON N.W.10 
Telephone: ELGar 7292-8 Telegrams: Luxfer - Harles - London 


and at 65 Renfield Street, Glasgow, C.2, also 4 Chapel Walks, Manchester, 2. Barbour Index File No. 82 
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“ Marlsbro House’ sign on the 


Bristol Cigarette sign made for W 
Shaftesbury Avenue 
opal Perspex 


D. & H. O. 


The letters of Bristol and “ 
faces and are internally illuminated by white 


Wills of 


box is 040 opal ‘ Perspex’ with slogan in black * Perspex ’. Illu 


Cleora whiie tubing 


A 
0 


muncot 


mane 


premises of A. G 
Garments Ltd., Newton St., Manchester 1. The letters 
of Marilsbro House” have opal ‘Perspex’ faces 
with returns of 762 Blue ‘ Perspex’; diamond shaped 
boxes have main panels of opal ‘ Perspex’ with letters 
of 762 Blue * Perspex’. The box signs bear an embiem 
cut out of yellow and blue ‘Perspex’ with an opal 
background. All signs lit by Cleora tubing. 


of white di 
The entire sign is operated in a flashing sequence 


P863 


Bristol 


Smoke sign made for Fohn Player & 


and installed in a Double-sided sign on premises of Lang Brother 


Lid., Distillers, 
Cigarettes *’ have 040 Oswald Street, Glasgow. The panels are made from clear 
tubing. Main panel of * Perspex ’, signpainted in detail. After signpainting, a coating 
mination by 30 lines of hit 


using paint was applied. Illumination is by 


vertical lines of Cleora fluorescent white tubin 


Sons of Nottingham and installed in Piccadilly 
The replica of the Player's Navy Cut cigarette packet is made from clear ‘Perspex’ 
on which the detail has been signpainted by hand. It is lit by white tubing and remains 
constantly alight, while the “* Smoke Player’s”’ slogan flashes on and off. 


Circus 


Claudgen Ltd., of Pitman House, Parker Street, London 
W.C.2, used ‘ Perspex’ sheet for these illuminated signs. 
Perspex’ is ideal for every sign, indoor or outdoor, be- 
cause it is available in a wide range of colours and in clear 
or opal sheet in various patterns. It keeps its good looks 


indefinitely, even when exposed to the toughest weather 
conditions. 


* Perspex’ is the registered trade mark for 
the acrylic sheet manufactured by 1.C 1. 


IMPERIAL CHEMICAL INDUSTRIES LIMITED - LONDON S.W.1 
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FABRICS 


from 


FINLAND 


ATEST EXCITING 
COLOURFUL 
COLLECTION 
OF FURNISHING 
FABRICS FROM 
PORIN PUUVILLA 
DOUBLE SIDED 
INEXPENSIVE 
DURABLE STRONG 
DESIGNED FOR 
CONTRACT WORK 
60" WIDTH, 100% 
COTTON 
DELIVERY FROM 
LONDON STOCKS 
NEW (TOO!) FROM 
FINLAND 
3 CHAIRS FOR TOP 
EXECUTIVES AND 
TOP SECRETARIES 
ALL AT THE CONRAN 
STAND AT THE 
BUILDING 
EXHIBITION no 831 
FULL DETAILS ALSO 
FROM CONRAN 
5 HANWAY PLACE, 
LONDON, W.1. 
LANGHAM 4233 
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Quality is not enough 


Pointers 


Traditional or modern ? 
Britain’s position in world markets has never before been so important, and the creation of a 
progressive, modern image would seem to be the way to increase sales abroad in the face of stiff 
competition. But Britain is still associated with traditional and reproduction designs. In the belief 
that a modern outlook is essontial to Britain’s prosperity the ColD has always concentrated on 
showing modern designs in The Design Centre. Both opposition to and support for this policy are 
summed up in this symposium of views from designers and industrialists on the question “should 
The Design Centre show reproductions of good traditional designs?” 


Britain in Europe 


Plastics Vivian Edwards 

This sixth survey outlines the development of the mushrooming plastics industry, and to indicate 
the quality of overseas competition the illustrations include some foreign products which were 
exhibited at the recent plastics exhibition. A reference table listing the basic characteristics of the 
families of plastics, together with handling techniques also is included 


Balance and lucidity 


A precision balance represents a new development in technical sensitivity and visual simplicity 


Overseas review 

Sweden: domestic storage investigated Dorothy Meade 

A summary of a book which details Swedish research into consumer needs. The work concerns 
storage space in the home and indicates the possible dimensions for a range of modular furniture 
based on the results of the studies 


USA: two leaves on Aspen Milner Gray 
Miscellany 


News 75 Letters 77 Books 


Addresses of British manufacturers in this issue are on page 79 


Editorial Circulation Advertisements Council of Industrial Design, The Design Centre, 
28 Haymarket, London sw! Tel: trafalgar 8000 anp the Council of Industrial Design Scottish 
Committee, Scottish Design Centre, 46 West George Street, Glasgow c2 Tel: povuglas 3914 


Design may be obtained from booksellers at home and abroad or from the addresses above. 
Yearly subscription rate: Britain 40s post paid 
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Wallpapers that know the date 


At 19/21 Mortimer Street you will find wallpapers that are 

in positive sympathy with contemporary architecture 
and interior design: wallpapers for the world of the ‘sixties. 

We invite you tovisit us at any time to see the following wallpaper collections: 

PALLADIO, HAYWARD, the ARCHITECTS’ BOOK, MODUS. 

You may well find here a fresh and stimulating solution to 
an interior design problem that you have on hand at this moment. 
From 15th-29th November, a general range of wallpapers will be shown 
at the Building Exhibition (Empire Hall, First Floor, Stand 1104-7). 
SEE THEM AT 
THE ARCHITECTS DEPARTMENT 
THE WALLPAPER MANUFACTURERS LIMITED 
19/21 MORTIMER STREET, LONDON, W.1. 


Drawing by William Belcher 
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COMMENT 


quality is NOT enough 


Some critics of this country like to refer to ‘British quality’ as one of those 


nice, comfortable but slightly unrealistic things that have come down to us 


from grandad’s day, like the coloured maps of the world pleasantly domi- 


nated by red patches. Certainly there is no cause for the complacent view 
that high standards of quality are an automatic accompaniment of every- 
thing that comes out of British factories. 

It was all the more heartening, therefore, to learn that British quality is 
still highly respected abroad. We were talking to a much travelled merch- 
andising consultant during one of his brief returns to base in London. On 
his recent world tour he was surprised by the eagerness of foreign business- 
men, from all quarters, to buy goods of a quality which they believed 
could only be obtained from this country. 

There was only one snag in this flattering situation — our quality is not 
being matched by the standard of our designs. Our merchandising friend 
went on to tell us the story of a young textile designer who called at a 
factory with her folio of work. “Excellent”, said the manufacturer, “but 
your designs are too good for this country. Why don’t you take them to 
Sweden? — they would go down very well there”. 

Whether or not this grim story is true, the underlying attitude of mind, 
according to the merchandising consultant, is only too real and is wide- 
spread among those industries catering for domestic markets. Our trad- 
itional products are magnificent, but the-reason that foreign buyers do not 
want our modern designs is simply because they are not good enough. If we 
could match our quality with first-rate design we could beat the world. 

We asked him if he thought the design talent was available in this 
country. He referred to the recent exhibitions of students’ work at the 
Royal College of Art and the LCC Central School of Arts and Crafts. “If 
they are anything to go by,” he said, “there is plenty of talent, but what is 
lacking is a willingness to give designers a chance to produce really creative 
experimental work”. 


The interesting aspect of these forthright comments is that they could 


hardly be described as airy fairy ideas dreamed up in a vacuum, but are 
Bose; based on direct experience of talking to buyers from as far afield as New 


York and Tokyo. The CoID has frequently argued the need for a more 


forward looking attitude to design, particularly among the craft based 
industries. It is industry’s challenge to these “‘unrealistic’’ arguments that 


prompted our symposium which begins on page 42 of this issue. J-E.B, 
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POINTERS 


trish weapon 

The need for Britain to match the high quality of her 
manufactured goods with imaginative, forward looking 
designs is discussed in this month’s leading article on page 
39. Further evidence to support this comes from one of 
our industries whose end product has become, throughout 
the world, synonymous with good quality — namely Irish 
linen. R. H. Crawford, managing director of one of the 
leading firms in the Irish linen industry, Thomas Somer- 
set & Co Ltd, Belfast, is particularly concerned about the 
invasion of our markets by countries behind the Iron 
Curtain with comparable products at prices far below 
anything we could hope to compete with. 

Mr Crawford believes that if we are to hold our own in 
these adverse trading conditions, we can only do so by 
keeping several jumps ahead of our competitors in design. 
**Design”’, he says, ‘‘is the chief weapon in our fight against 
Iron Curtain merchandise”. These are not idle words. 
Thomas Somerset has already demonstrated the practical 
implications of this progressive policy in the range of 
designs it has to offer — a policy recognised by the receipt 
of a Design Centre Award in 1960 (pEesiGNn 138 /48). 


Radio contraction 

The National Radio Show this year presented a rather more 
encouraging picture of the industry in its attitude towards 
design than has been apparent for some time. While there 
wasenough brash vulgarity to delight the cynics, improve- 
ments were sufficiently plentiful to be noticeable without 
microscopic search. Greater attention to detail, for ex- 
ample, has resulted in better iettering, neater controls and 
less blatant trade marks. The faces of cathode ray tubes have 
apparently grown larger (as the masks become more 
square ), and with the increasing use of integrally moulded 
implosion shields, the sets seem to be more compact and 
better proportioned. There has been a tidying up of side 
and rear views and almost all backs of television sets are 
now formed from resin bonded fibre or glass fibre. 

One tendency this year was to exploit every possible 
geometric variation on leg structures — crossed, sloping, 
tapered, parallel, three-legged versions, cross-braced or 
fitted with trays, racks, shelves, et al. The upsurge in 
transistor portables was evident among radios, though 
why the sharp, square cornered look should apply to some- 
thing presumably intended to be carried in one’s pocket 
must remain a mystery. 

But perhaps the most dominant impression of the show 
was created by the large open spaces — indicative of the 
integration and contraction that has taken place in the 


industry. The mergers into big groups are beginning to 
have their effect on the design of cabinets, and designers 
are now faced with the problem of creating an individual 
style for each of the firms within any one group, and at 
the same time of making the groups as a whole distingu- 
ishable from the others. This development will be dis- 
cussed in greater detail in a survey of the industry to be 
published in a future issue. 


Policy for hotels 

Trust Houses Ltd, one of the biggest hotel groups in the 
country, has done much to raise standards of hotel 
service and to provide visitors with clean and comfortable 
surroundings. If its design policy for the many inns and 
old hotels has not been particularly adventurous, it has at | 
least provided a safe and cosy atmosphere which is said to 
appeal to foreign tourists. 

When it comes to furnishing new hotels, however, a 
different set of standards must apply. It is arguable that a 
casual mixture of styles and of good, bad and nondescript 
items can be acceptable in a coaching inn because it sug- 
gests an organic growth over the years, but it is hardly 
good enough in a modern building. The new Hertford 
Hotel at Bayswater is a clear demonstration of this. Fur- 
nishings and accessories show an unfortunate lack of a co- 
ordinated visual sense — which is a pity because the hotel 
has been thoughtfully planned and a great deal of atten- 
tion has been given to the design of some individual 
pieces, particularly the fitted furniture. 

It is good to hear however, that Trust Houses Ltd is 
now re-examining its design policy for hotel interiors and 
the outcome of this re-appraisal will be looked forward 
to with special interest. 


Book for you 

Industrial design is a very wide subject as readers of this 
magazine will appreciate. And it is the difficulty of cover- 
ing all aspects of it within a limited number of pages which 
causes so many creases in the editorial brow. The gather- 
ing together of these diverse elements into a single volume 
is obviously needed — and this in fact is what has been 
done in The Design Centre Book published by the CoID last 
month. About 170 illustrations of leading British products, 
with features on design in the different rooms of the home 
and in the garden, tackle the subject on a wide front 
and make this volume a useful reference for those in- 
terested in getting value for the money they spend. It 
can be obtained from bookstalls or direct from The Design 
Centre and costs 3s. 


<q Art editor's page 


The criticism of portable transistor radios on this page (see Radio Contraction), in conjunction with the angry outbursts this 
summer from offended holiday makers, have prompted some basic re-thinking on the subject. The TransistEar ] (as yet 
still in the plasticine model stage) can be operated only when clamped firmly to the ear by sound proof suckers. For those 
who want to hear both programmes at once, a two-ear model is also being considered. 
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a critical period in Britain's 
trade with world markets | 
reshapes an old argument: 


modern? 


drawing by John Glashan 


Many countries abroad still associate Britain with the production of traditional and reproduction designs. 


China, glass, silverware, furniture, carpets and textiles styled in the manner of the seventeenth, eighteenth 
and nineteenth centuries make up a proportion of our export trade and also have many devoted buyers at 
home. The ColD has consistently argued that if British industry is to secure its future place in world markets 
itcannotaflord to rest on past achievements but must develop a living twentieth century tradition. Since it is 
the modern face of Britain which the CoID believes to be the least understood, the least publicised but, in 
the long run, a most important factor in this country’s future prosperity, it has concentrated on showing 
modern goods in The Design Centre. 

Industries which continue to receive large orders for traditional designs and perhaps have failed to make 
an impact with their modern goods, are not unnaturally sceptical of this. “Ifthe Council accepts that an 
eighteenth century teapot is good, then why’, they argue, “cannot it accept that a twentieth century 
version is also good. Since the CoID’s stated objective is to promote the sale of well designed British goods, 
why should that teapot not be shown alongside other well designed products in The Design Centre?” 
This is the problem we have asked the distinguished contributors to this symposium to discuss; and more 
specifically to provide their answers to our question: should The Design Centre show reproductions of 


good traditional designs? 
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imitation 
cannot 
be good 


Professor Nikolaus Pevsner, jad of the Department of the History of 
Art, Birkbeck College, University of London 

The ColD is not an institute for export promotion. If it were, it 
ought to concentrate on bad design; for the proportion between 
those who appreciate good design and those who do not is like that 
between Third Programme listeners and habitual TV viewers. 
The terms of reference of the ColD are to promote good design, 
and this is not the place to argue about them. Imitation period 
design cannot be good, ie, aesthetically valuable design, because it 
is devoid of the vitality of spontaneous creation. It has at best a 
borrowed vitality, at worst the attitude behind it is the faker’s. It 
may be true that certain desirable markets demand from England 
imitation of the Georgian style. English Georgian was superb, and 
it is restrained enough to make it acceptable today. Moreover, it 


conveys notions of cultured, discreet wealth. Designs that appeal 


to these markets may be necessary, but it is not the function of the 
ColD to promote them. However, that does not mean that the 
ColD is useless from the export point of view. Once it is accepted 
that the promotion of period design is as completely outside its 
function as is the promotion of bad design, then the comforting 
fact comes into the picture that in all countries there is a minority 
that cares for good design — in some few it is greater than here 

and this minority carries far more weight than numbers would 
seem to justify. It is like the readers of The Times and The Guardian 
put together and set against the readers of the Daily Express. To 
convince them of good modern design in England is highly worth 
while. To convince them of a peculiarly English brand of good 


modern design is to convince them of England. 
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good, of 
whatever 
period 


Sir Ernest Goodale, chairman, Industrial Art Committee, Federation of 


British Industries, and chairman, Warner & Sons Ltd 


As a founder member of the CoID I do, of course, subscribe to the 
basic aim of the Council — to foster a need for and the growth of 
good design in the whole range of British industrial production 
suitable for this day and age. 

The Design Centre, established since my day, has become a 
considerable success. While the emphasis has been overwhelmingly 
on new and modern designs, it has not wholly excluded some 
traditional ones. 

I do feel, however, that it would serve the cause of British indus- 
try better if the name had been boldly stated as The Modern 
Design Centre, because some of the overseas’ buyers who are 
invited to visit the Centre may be disappointed at not seeing those 
things for which they have always come to Britain and may go 
away with the wrong impression that the CoID has persuaded the 
discontinuance of these productions. 

We are repeatedly told that more and more exports are our only 
salvation, and that we must supply what the overseas customer 
wants. We must therefore encourage all buyers who come to 
Britain. Those buyers who do not want modern British designs 
they may come from countries which perhaps do that sort of thing 
better — but who come to buy only the present-day examples of all 
that is best in the traditional designs of this country, are just as 
important to our economy as those who seek modern British 
goods. Some of the traditional goods may still be produced as 
formerly — individual pieces of hand-made furniture, hand block 
printed chintzes, fine glass and china in shapes and patterns of 
a past era. 

Some fine quality carpets, silver, furniture, and other consumer 
goods may also be produced in modified traditional designs in 
excellent workmanship, and, in the case of textiles, in new and 
refreshing up to date colours, Surely if the Centre is The Design 
Centre it should give a fair proportion of its space to showing 
particularly to overseas buyers ~ all that is available in well re- 
produced designs that have been and are considered good by their 


contemporaries of whatever period. 
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the CoID has 


gone astray 


Lt-Col R. S. Williams-Thomas, managing director, 
Stevens and Williams Ltd 
The CoID policy of concentrating on glass goods of modern design 
would be a perfectly sound idea if dealt with in a broad sense. 
Where the CoID has gone astray, in my opinion, is that it has not 
recognised the basic fact about English glass, namely, that it is 
fundamentally a crystal of reflective brilliancy, which can always 
be best achieved by means of the cutters’ and engravers’ wheels. 
In working out a broader policy The Design Centre should 
recognise this and seek to encourage these designs which are not 
necessarily traditional ; the CoID should always bear in mind that 
we, the British manufacturers, are equipped to produce our own 
style of modern designs, but are totally unable to compete in the 


Continental styles of glass design, which are suited to a type of 


glass lacking in lead content. 


All photographs in this feature are by John Garner except where otherwise credited 
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sunk by 
the weight of 
our past 


D. M. Forrest, chairmen, Design and Industries Association, and commis- 


stoner, Ceylon Tea Centre, London 
I should be very sorry to see The Design Centre change its policy 
in the direction that is mooted in the introduction to this sympos- 
ium. My main reasons are: 
(a) that however important exports may be at the present time, 
The Design Centre could not function as an export centre 
without completely altering its character and making the 
maintenance of selective design standards even more difficult 
than it is already. 
(b) If good contemporary design were already on top in Britain,as 
it is perhaps in one or two small Continental countries, there 
might be something to be said for bringing in the traditional 
note as well. But that is far from being the case. Outside the 
immediate environs of the Haymarket one gets the powerful 
impression that, if anything, the battle is a losing one, and that 
there is an overwhelming amount of propaganda work to be 


done in the contemporary field before The Design Centre starts 
worrying about reproductions. 

(c) Industrialists always argue that to export successfully they need 
a solid home market as a base. The home market for good 
modern design, limited though it unfortunately is, will from 
now onwards be exposed to more and more competition from 
the Continent of Europe. This applies with far less force to our 
traditional goods. 
These arguments really add up to one argument — that we in 
Britain are near being sunk by the weight of our past, and we need 
not one but hundreds of tradition-tight compartments like The 
Design Centre to keep us afloat. 
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Warwick Square Studio 


traditional 
as well 
as modern 


J. K. Warrington, managing director, Doulton Fine China Ltd 


A manufacturer is concerned with human needs, and his success is 
dependent on his skilful interpretation of these needs. 

Given today’s new architectural forms, and its stylistic inter- 
nationalism, it would appear logical that all lesser products should 
speak in the same language as architecture. This logical view, 
however, may fail to recognise human needs and values. 


This country has a rich, sophisticated and varied tradition which 


plays a large part in forming present day values, and at the same 


time imparts a characteristic Englishness to those products which 
have evolved through tradition in a re-interpretative way. This 
Englishness is a valuable attribute in overseas markets, where its 
difference from the products of other countries is a prime factor. 
In our craft industries a sense of tradition is very strong, and par- 
ticularly in the pottery industry, where design is concerned with 
the evolution of pure ornament, some of which will necessarily 
reflect a rich sense of history, just as the ornamentation of Robert 
Adam reflected the Renaissance. 

To deny the merits of incorporating a sense of our past in our 
pottery products of today would be as negative as to deny the need 
for a progressive approach towards modern design. The human 
need for both exists: but whereas the latter is a slowly growing 
need, the former exists in enormous strength, and to ignore it is to 
present a lop-sided view of our industry. 

It seems to me, therefore, that the criterion of judgment for 
inclusion of pottery products in The Design Centre should not be 
based on whether they are modern, reproduction or re-interpre- 
tative, but whether or not they are good of their kind. 
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time now 
to include 
traditional 


Ivan Sanderson, director, Arthur Sanderson & Sons Ltd, 

and chairman, Wall Paper Manufacturers Ltd 

Good design is ageless. The Doric column has yet to be improved 
upon. There are early Chinese bronze objects which for beauty and 
suitability to purpose have yet to be surpassed. 

This is not to say that the CoID was wrong to begin by present- 
ing the work of British designers of today. I think this was right. 
But so long as taste remains a personal matter, the country’s trade, 
particularly its export trade, will not be fully promoted unless more 
traditional designs are now included. These are as much a part of 
Britain’s contribution to civilised living as those which express the 
aspirations of the present day. The interest in them is great and 
continuing. There is no lack of evidence that people everywhere 
judge a wallpaper or fabric on its attractiveness and suitability 
almost without regard for the period by which it was inspired. 

In our collections of wallpapers and fabrics we set out always to 
offer the best of modern design from all over the world. At the 


same time, we continue to make available a wide variety of classic 
designs inspired by the styles of the past centuries, many of these 
being faithful reproductions. Some, indeed, are printed from the 
original hand blocks, although sometimes in colours with which 
we feel happier today. 

It is not without significance, I would submit, that the Scandi- 
navian countries, which certainly show no timidity in the matter of 
modern design, are among our biggest and most enthusiastic 
customers for such products. To this fact and its value to Britain I 
would now respectfully direct the attention of the CoID. 
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The Ambassador 


a thousand 
times no 


Thomas Marchetti, vice-chairman, John Crossley & Son Ltd 


Should The Design Centre show reproductions of good traditional 
designs? In our opinion, a thousand times no. We have been the 
first to criticize the CoID for being apparently willing to show 
traditional or semi-traditional design in fabrics and pottery while 
being unwilling to bend in the case of carpets. We have agreed to 
disagree. We have frequently thought the selection of carpets 
downright dull, and I have always disapproved of the way carpets 
were shown in the Centre. But forgetting carpets and thinking in 
general terms, we are quite sure it would be death to the CoID 
and its Design Centre if it were to deviate from its avowed policy 
to show consistently what is best, or what its broadly based 
committees consider best in modern industrial design in this 
country. From the vital export point of view we are continually 
dogged by the comment “Oh, but you still do that sort of thing so 
well”, when speaking of traditional design. This is where the CoID 


comes in and must continue to come in. As far as I can see, it is the 
only organization ~ albeit partially financed by the Government 
which can hope to break down the idea that there is no such thing 
as a lively twentieth-century tradition developing fast in this 
country and just waiting for the chance to develop further. Of 
course we are associated in Britain with the production of trad- 
itional and reproduction designs. We have acquired a reputation 
for them over a long period and we shall have to go on making 
them. But the CoID has rightly argued that we cannot afford to 
rest on past achievements if we are to secure and maintain a future 
place in world markets. The CoID may be defeated in its object; 
the iron hand of tradition may grip too tightly, or it may die 
through failure to propagate successfully. But better to die glori- 
ously than as a result of the long and painful illness which could 
result from bowing to a section of the manufacturing fraternity 
whose order books may at this instant be comfortably full of 
traditional design. 
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spécialité 
de la 
maison 


R. D. Best, chairman and managing director, Best & Lloyd Lid 


The CoID should certainly show reproductions of good traditional 
designs. It is a mistake, furthermore, to suppose that every new 
design suggesting the past is an ‘old war horse’. Many excellent 
designs come on the market each year which are not uncom- 
promisingly ‘contemporary’. There is certainly still room for 
creative ability and new ideas in a British traditional style. 

Since 1951 the CoID has never faced the facts of design life, for 
at that time a contradiction must have been obvious to those visit- 
ing the South Bank Exhibition and Battersea Park. If the first was 
in a modern idiom, the second, with its suggestion of eighteenth- 
century architectural fantasy, most certainly was not. Offered for 
inclusion in the South Bank ‘Design Review’, the Battersea light- 


ing pendant would surely have been rejected, if only because 
electric candles had been incorporated! 

In the shops of Sweden, Paris, Switzerland and Brussels one may 
see the two approaches side by side. My company’s policy has 
always been to follow both trends; our European customers, how- 
ever, have always favoured a traditional style — a spéctalité de la 


maison — when buying from this country. 
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this country 
lags behind 


F. H. K. Henrion, president, Society of Industrial Artists 


As traditional and period designs made in this country are well 
known, and their sales fairly established both at home and abroad, 
they do not seem in need of a special show place at The Design 
Centre. These products are what people expect from this country, 
and manufacturers know how to make and market them. 

It is in the field of modern design that this country lags behind 


others, both in conception and production. An increasing demand 


for these goods at home and overseas is not adequately met by 


British industry. The Design Centre, therefore, fulfills the much 
needed and difficult tasks of stimulating industry into making 
modern products of the highest standard and of promoting them 
by providing a show window in the Haymarket. It must be under- 
stood that these new lines, as they come forth, are not replacing 
existing traditional products, but complement them in order to 
ensure for Britain a deserved share of the ever increasing world 
market for modern goods. 


and in conclusion 


This symposium cannot present a comprehensive review of all 
interests and shades of opinion that surround a subject of such 
intimate concern to so many of our craft based industries. Nor is it 
intended as a sort of long range action committee, for no chairman 
could reconcile the divergent views that have been expressed. That 
the subject is still very much alive is, however, a reminder that 
those who believe the battie for modern design was won at the 
Festival of Britain are more optimistic than the facts allow. And 


while the sympathies of DESIGN are inevitably with the forward 
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Rondal Partridge 


One 

foreign 

VICW 

Henry Dreyfuss, American consultant designer 


There is no question in my mind but that products made today 
should be an expression of today, and contemporary in design. 

This must not be construed as an aversion to traditional design 

I admire and appreciate the antique as an expression of a 
particular era. However, I can see no reason for reproducing 
traditional designs. Certainly there are lessons to be learned from 
the past. For example, today’s furniture designer should design a 
chair only after a thorough grounding in Chippendale and 
Hepplewhite — but having absorbed this knowledge, he must trans- 
late it into the idioms of this century, taking advantage of the new 
techniques and wonder materials of today. 

On the other hand, I like mixing authentic designs of all eras. 
Providing they are the best of their kind, they will go well together 
and will produce an interesting result. Look at Oxford; certainly 
it has become one of the most beautiful universities in the world as 
each generation has added its best. The result is charm and interest 
and, through architecture, a lesson in history. 

Realistically, so far as the CoID is concerned, it would seem to 
me that modern living and the marvels of modern production 


should dictate the contemporary designs to be offered for manu- 


facture today. 


looking elements in the controversy, it would be short sighted to 
ignore the strength of the opposing views. 

It is perhaps a measure of Britain’s vitality that design policies, 
of whatever colour, are pursued with such determination, and 
can be argued so hotly but without rancour. And it was just this 
enthusiasm for argument about design that drew the admiration 
of a German designer and teacher who called in to the office 
recently. ““‘When you in Britain cease to think and argue about 
design”, he said, “that is when you should start getting worried.” 
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BRITAIN IN EUROPE 


In the past, furniture has not been considered to be an exportable com- 
modity because it is costly in freight, it dislikes marked changes in climate, 
and regional preferences in style have been an obstacle to a wide distri- 
bution. These objections are now being questioned by the more progress- 
ive manufacturers who are designing furniture to stack or pack flat and so 
reducing the bulk for freight, using more stable materials than the trad- 
itional solid timber and simplifying the style of their designs in a manner 
which makes them more widely acceptable. These developments make 
exporting furniture to Europe a more encouraging proposition, although 
it still bristles with problems, of which price is by no means the least. 

In terms of opportunity the Common Market is probably the most 
attractive area to develop because it is the largest, nearest and richest of 
the European markets. British manufacturers are, however, faced with 
the problem of deciding at which level of trade it would be most profitable 
to compete. Broadly, the medium to lower priced merchandise in these 
countries is stocked by department stores and these offer potentially wide 
sales, although orders may be curtailed without much warning. Higher 
priced quality goods, on the other hand, tend to be sold in the small 
specialised shops which may place smaller orders but maintain a steady 
demand over the years. As they frequently ask for an exclusive distribution 
in their own city it is usually necessary to choose one outlet or the other. 
As a rule, our prices in the middle ranges are not very competitive, so the 
higher quality ranges may offer better prospects for the immediate future 
as the price can be justified in terms of design and quality. These specialist 
shops in Europe will therefore be important to many exporters of British 
furniture and may offer the best opportunity of trying out designs in a 
limited way in selected areas. 

One recent development of interest to British manufacturers of furni- 
ture, furnishings and tableware is Salas, the small and highly selective 
showroom for British goods, r1icHT, which John Ashlyn has recently 
opened in Geneva. 

This new showroom is remarkable in two ways. The interior display 
has been most successfully designed by Robin Day, and all the goods have 
been chosen from The Design Centre in London, including a number of 
products which have received Design Centre Awards. The domestic and 
office furniture is mainly by S. Hille & Co Ltd, but there is a representative 
collection of high quality modern British goods ranging from pans, pottery, 
textiles, glass and metalware, to the transistor radio whose designer won 
the Duke of Edinburgh’s Prize for Elegant Design this year. The display 
equipment consists of simple ladder units and glass shelves, with textiles 
and timber to subdivide the space. 

This showroom is a pioneering effort which supports Britain’s claim 
that she can now offer quality goods of imaginative modern design, 
equivalent in merit to her best traditional designs, which are famous 
throughout the world. It deserves the support of British manufacturers 
who have a reputation for modern design and wish to export, but are not 
represented in this area. 

London has recently seen the arrival of so many showrooms of foreign 
goods which are well designed, that it is refreshing to find that their 
British counterparts are beginning to appear in a small way on the home 


ground of our competitors. J. NOEL WHITE 


Part of Salas, John Ashlyn’s new showroom in Geneva, with its display of British 


goods chosen from The Design Centre. 
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SURVEYS OF INDUSTRY No. G 


VIVIAN EDWARDS 


‘PLASTICS 


It was not until after the 1939-45 war that many 
types of plastics materials became widely used. 
The days when plastics were used as a substitute 
for natural materials have largelycome toan end, 
but the author suggests it is now time for the in- 
dustry to explore the full potentialities of plastics \ 
in more imaginative designs at all price levels. 
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Plastics 


In the immediate post-war period plastics was regarded as an all 
embracing wonder material that could shortly transform our lives. 
The ‘Age of Plastics’ was presented as a futuristic image which 
caught the public imagination. But we were to be disappointed. 
As mass production of plastics articles was relatively easy, the 
market was flooded with plastics products for the home ; however, 
the few materials then available were hardly suited to the uses to 
which they were put, with the result that many designs were 
poor in appearance and functionally inefficient. 

It is to the credit of the industry that the early failures did not 
prove to be disastrous, and today it is making fantastic progress 
with new materials and methods of manufacture. However, many 
different materials encompassed by the general term ‘plastics’ still 
present a common image, creating problems not only of identifica- 
tion but also of application. The profusion of trade names for raw 
materials further aggravates the position. Raw material manufact- 
urers and users of plastics can do much to overcome this by the 
adoption of more specific terminology — even at the expense of 
brand names. For plastics constitute a group of materials each 
differing in degree rather than in kind. It is the precise combination 
of properties shown by any one plastics that determines its tech- 
nical and commercial utility. 

Without the progress made in plastics materials, developments 
in certain sections of British industry, such as radio, telecommuni- 
cations and electronics would have been retarded. But some of the 
criticisms regarding the design of articles manufactured from 
plastics still apply. The reasons are understandable when seen 
against the broad historical development which falls into two main 
sections: substitution — simulation; and establishment — creation. 


Development of plastics 

The impetus for the development of plastics originated from the 
need for a cheaper substitute for natural substances. Cellulose 
nitrate was first made in 1868 in an attempt to produce a sub- 
stitute for ivory; other early plastics materials, such as lactic 
casein, were made as the result of efforts to imitate coral, tortoise- 
shell and horn. Inevitably, the new designs closely followed the 
existing shapes, since imitation was the sole aim. If, at the time, 
manufacturers did consider the possibilities of using plastics as 
materials in their own right, then such ideas must have been sup- 
pressed in the belief that they would be unacceptable to the con- 
sumer. 

As many more varieties of raw materials became available, prc- 
viding diverse properties and possible applications, there was no 
longer an excuse for regarding cost-substitution as the main 
criterion. The idea that the intrinsic qualities of plastics should be 
recognised and expressed in the way in which those materials were 


handled was promoted by designers and others about the time of 
the Festival of Britain ; and today this attitude is generally accepted 
by the industry. Look in any hardware store and you will 
be faced with domestic plastics products of all sorts which, if not 
remarkable for imagination or refinement in design, at least 
show an honest interpretation of the physical properties of the 
material. 

In other directions plastics are being used for component parts 
of more complex products - plastics gears to minimise noise, 
PTFE surfaces to reduce frictional losses, polystyrene linings for 
refrigerators, casings for radio sets, and so on. 


Limitations 

It is in these cases that the choice of material is made less with the 
idea of finding a substitute for traditional materials than with the 
need to select the best material for the job. The table on pages 
52-55 has been included to provide a reference to the basic 
characteristics of the families of plastics, together with general 
applications. In addition, sketches and brief descriptions of the 
common plastics handling techniques are appended. 

The-design of a moulded article in many of the inexpensive 
semi-rigid thermoplastics usually involves the use of a minimum of 
material which must be adequately distributed to ensure strength 
at all points. Less raw material is required in a rounded form to 
achieve a given degree of strength than is required in an angular 
form. The all too typical plastics shape is therefore of generous 
radii at corners and edges, and avoids, where possible, vertical flat 
surfaces. This allows the plastics to flow easily into the mould 
and facilitates extraction; it also reduces tooling costs and mini- 
mises tool wear. Such limitations are, however, basically economic, 
rather than technical. 

A great outlet for raw plastics is in making components rather 
than complete products, and thus has evolved a large ‘jobbing’ 
industry. It seems likely that this structure has a marked effect on 
design standards and may well be retarding progress in design. For 
when a company sets out to market a new product in plastics, 
rather than install production machinery at high initial cost, it 
may be tempted to utilise the services of a jobbing firm already 
available. Although most trade moulders offer technical services, 
few have such comprehensive design policies as British Industrial 
Plastics or Ecko with their well staffed design teams; and unless 
the designer is singularly forceful, detailed alterations to design 
can occur when manufacturing by remote control, so leading to a 
botched result. 

Greater control is possible when firms, such as Brookes and 
Adams, do their own moulding. For example, it is significant that 
some of the more imaginative tableware designs in melamine by 
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Brookes and Adams have come from a careful study of the oppor- 
tunities offered by the moulding process. And it is by this type of 
study that the greatest progress in design is likely to be made. Even 
though the period of substitution and imitation is now largely over, 
plastics tableware in this country, is still considered to be primarily 
for everyday service and is kept firmly out of the way on important 


occasions. 


Designs of quality 

On the Continent, melamine, acrylics and some other plastics have 
been treated by designers as materials of high quality that can take 
their place on the dining table alongside glass, china and stainless 
steel. The machined finish on a range of melamine bowls, 19, from 
Denmark, or the combination of plastics and silver in a set of salad 
servers, 22, are two Continental examples of this truly creative ap- 
proach to using plastics. The demand abroad for British goods of 
high quality, which is discussed in the leading article of this issue, 
page 39, suggests that we could do more to investigate further 
applications of plastics materials, not only in this high quality con- 
sumer field but in the larger industrial markets as well. 

Of the more utilitarian domestic products which are to be seen 
cramming the shelves of any ordinary hardware store, the severe 
competition in price restricts the development of more refined or 
inventive designs. Most of the buckets and bowls are not so very 
different from their galvanised iron predecessors. Clearly, the trad- 
itional forms of our domestic environment die hard and it is rare to 
find designs as revolutionary in conception as the Ekco watering 
can of 1956 or the Racasan closet. These, however, are the pointers 
to a more creative use of plastics in the design of the many 
mundane types of product for everyday domestic use. 

That such revolutionary designs may at first be resisted by the 
consumer is more a measure of their rarity than of their intrinsic 
worth, for they are the odd men out, the freaks that are regarded 
with suspicion. Ina climate of creative design they are more readily 
acceptable — certainly as far as the home market is concerned. And 
it is upon a flourishing home market that our exporting prospects 
must be based. Most industrial countries now have a highly 
developed plastics producing industry, and any success we have in 
exporting to these countries will depend to a large extent on the 
superiority of our designs. 

It is for this reason that we have included, in this survey, a 
number of designs from abroad which show that there is no 
great cause for complacency. Many of the products have been 
chosen from the selective international display at this year’s 
Interplas exhibition held recently at Olympia ~ in itself an indica- 
tion of the British industry’s awareness of the growing importance 
of good design in world markets. 
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In the manufacture of plastics, the end product, however simple in shape, is 
only achieved by means of a number of complex chemical actions involving the 
use of huge automated plant of which this is a typical example. The illustration 
is from a photograph of the Shell Chemical Co Ltd’s styrene monomer plant at 
Carrington, Lancashire, where the basic chemicals for the manufacture of 
polystyrene are produced. 
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Plastics Their characteristics and applications 


Plastics group 


Common type 


THERMOSETTING PLASTICS 


Phenolics (PF plastics) 


Ureas (U F plastics) 


Melamines (MF plastics) 


Silicones 


THERMOPLASTICS 
Acrylics 


Polystyrene 


Polyethylene (polythene) 


Polypropylene 


Polyamides 


Vinyls 


Phenol-formaldehyde, moulding 
material available in three grades 


Urea-formaldehyde 


Melamine-formaldehyde 


Resins can be either thermosetting 
or thermoplastic 


Polymethyl methacrylate 


Available in general purpose 


and high impact forms 


Available in a range of densities 


Nylon, which is available in four 
common types: 610, 66, 11,6 


Polyvinyl] chloride (PVC). May be 
flexible, semi-rigid, or rigid, 


depending upon the proportion of 
plasticisers used 


Although the proportion of family groups of plastics materials theoretically 
available is very great, in practice the plastics industry utilises a relatively small 
number. The following table attempts to compare the more important of these. 
Limitations of space have, for example, prevented the inclusion of reinforced 
plastics generally and the polyester resins in particular. The properties of each 
specific plastics depend on many factors, and the type of filler or proportion of 


Characteristics and important qualities 


Good strength, hardness and rigidity, depending on filler. High resistance to 
moisture. Good resistance to solvents and common chemicals 


Odourless, tasteless. Good resistance to alcohol, oils and greases. Good balance 
of strength, hardness and rigidity. Good rigid heat insulator. Good insulation 
resistance, depending on fillers. Available in colours ranging from pale 
translucent to white and black. Translucency is dependent upon the filler 
employed 


Similar to ureas but with superior chemical and heat resistance and durability 
under exterior exposure. Good water resistance. Very hard. 


Excellent resistance to heat, oxidization and weathering. Water repellent. 
High insulation resistance. Great strength 


Optical clarity. Unlimited colour range. Easily formed and machined. 

Unique optical properties enable light to be transmitted from edge to edge even 
around curves. Outstanding weather and ageing resistance. Shatter proof. 

Low water absorption. Non toxic, odourless and tasteless 


Does not absorb water. Good electrical insulator. Full range of transparent and 
opaque colours. Good dimensional stability. Free from taste and odour. 
Excellent moulding qualities 


Virtually unbreakable. High impact strength. Non toxic. Outstanding electrical 
properties. Good chemical resistance. Excellent moisture resistance 


Particularly suitable for applications requiring greater rigidity and higher 
temperature resistance than are available from polythene. Excellent mechanical 
strength at elevated temperatures. Very hard scuff-proof surface. Good 
dielectric properties and insulation resistance. Good dimensional stability. 
Lightest of all commercial plastics. Very high melting point. Good chemical 
resistance 


Tough over a wide range of temperatures. High strength in thin sections. 
Excellent abrasion resistance. Good frictional properties. Can be steam 
sterilized. Good resistance to organic chemicals 


Hardwearing. Good electrical properties. Self extinguishing. Resists penetration 
of water. Full range of transparent translucent and opaque colours. Resistant to 
outdoor exposure. Plasticised P V C (50-100 per cent of plasticiser) has better 
impact strength than unplasticised P V C. Unplasticised P V C has better corrosion 
resistance than plasticised P V C. More difficult to mould than polythene or 
polystyrene 
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plasticiser incorporated in the basic material also varies the characteristics. 
Thus, of necessity, the table is restricted to description in general terms. For 
more particular information, the advisory services provided by the raw material 


manufacturers should be utilised. 


Much of the importance of plastics lies in the fact that their behaviour under 


thermal stress makes possible mass production to close tolerances at relatively 


Limitations 


Basic resin of moulding compounds tends to colour 
under influence of light. Therefore only suitable for 
use in limited range of dark colours. Prone to 
tracking, and therefore, unlike U F and MF plastics, 
PF plastics have limited electrical applications 
depending on filler 


Some fillers readily absorb moisture. Not suitable 
for applications involving continuous weathering or 
exposure to extreme changes in humidity. Cracking 
can develop when used for applications where 
moisture is absorbed and then dried out 


More expensive than PF or U F plastics 


Crazed by organic cleaning agents. Low fire 
resistance. More easily scratched than glass 


Tendency to craze. Poor ageing qualities. The 
general purpose material has a low impact 


resistance. The modified form is better in this respect 


Certain grades subject to environmental stress 
cracking dependent upon density. Low rigidity and 


abrasion resistance 


Brittle at low temperatures 


High water absorption rate. Electrical properties 
deteriorate as humidity and temperature rise. 
Only moderately resistant to acids. Not suitable for 
prolonged exposure to sunlight 


Low surface temperature. Unplasticised PV C can 
be moulded only in a pre-plasticising machine 
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low cost. It is this behaviour that brings about a broad division of plastics into 
‘thermoplastics’ and ‘thermosetting’ materials: thermoplastics, when heated to a 
moderate temperature, produce a soft mass which flows easily under 


pressure and which hardens again on cooling; in contrast thermosetting 


Forms of material 


Preforms and sheets for post 


forming. Resins to which fillers 


of woodflour, paper, asbestos, 


mica and others are added 


Powders ; foams; resins to 
which fillers are added 


Powders ; solutions 


Moulding compounds; resins; 


coatings ; greases ; fluids 


Rigid sheets; blocks; rods; 
tubes; powder 


Powders; sheets; rods ; foamed 


blocks; films 


Powder ; sheets; film; 


filaments; rods; tubes 


Powders ; sheets 


Powder; sheets; rods; tubes; 


filaments 


Powders; pastes ; sheets ; 


foams 


Processing techniques 


Compression moulding ; 
cast moulding; lamination 


Compression moulding ; 


lamination 


Compression moulding ; 
coating ; lamination 


Compression moulding ; 
transfer moulding; 
lamination ; expansion 


Injection moulding ; 
compression moulding ; 
thermo forming; extrusion ; 
machining ; cementing 


Injection moulding; 
extrusion ; vacuum 
forming 


Injection moulding; blow 
moulding; extrusion 


Injection moulding ; blow 
moulding ; extrusion ; 
vacuum forming; 
machining 


Injection moulding ; blow 
moulding ; extrusion ; 


coating; machining 


Injection moulding; 
compression moulding ; 
slush moulding; extrusion ; 
vacuum forming; 
calendering ; spreading ; 
coating 


materials first soften when heated and flow under pressure, but then undergo a 
chemical reaction which leads to the formation of a rigid, infusible material. 


Applications 


Door furniture, handles, low voltage 
electrical fittings, ventilator fans, 
developing trays, buttons, costume 
jewellery, weather resistant plywood 


Picnic ware, light reflectors, domestic 
containers, bottle caps (widely used for 
electrical fittings, mainly due to the fact 
that they are cheap. But not ideally suited 
to these applications) 


Tableware, kitchen utensils, laminates, 
electrical insulators 


Aircraft braking assemblies, moulded 
parts for jet engines, aircraft ignition 
systems, silicone glass cloth, laminates, 
foamed silicone resins, h f equipment 


Display work (eg, signs, facias), 
lighting fittings, sanitary fittings, 
optical lenses, telephones. instrument 
panels, surgical instruments, fountain 
pens, T V implosion guards, car 
components 


Packaging, wall tiles, light fittings, toys, 
refrigerator liners, photographic 
equipment, kitchen utensils, radio and 
TV cabinets, and components 


Houseware, toys, cables and electrical 
components, rigid containers, squeeze 
bottles, piping, packaging 


Agitators for washing machines, domestic 
hollow-ware, radio, TV and electrical 
components, sanitary ware, toys and 
sports equipment, commercial containers, 
piping 


Gears, mechanical components, surgical 
and chemical accessories, combs, brushes 


Curtains, upholstery, flooring, wall 
covering and cladding, gramophone 
records, packaging, protective clothing, 
toys, signs and displays, car hoods, piping, 
lighting fittings 


continued 
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ae Plastics group Common type Characteristics and important qualities 
(THERMOPLASTICS continued) 


Fluorocarbons Polytetrafluoroethylene (PT F E) Extremely inert. Nil moisture absorption. High compressive strength. 


£ Excellent electrical dielectric properties and insulation resistance. Good heat 


resistance. Exceptionally low coefficient of friction. Non-toxic. Immune to 
chemical attack. Excellent weathering and ageing characteristics 


Cellulose acetate Relatively non-inflammable. High impact strength. Exceptional toughness. 
Low heat conductivity. High dielectric strength 


Cellulose acetate butyrate The ratio of acetic to butyric Similar to cellulose acetate but with superior dimensional stability. Lighter in 
components may be varied to weight, lower water absorption rate, easier moulding properties. Good 
produce a flexibility ranging from weathering and ageing characteristics 
hard to soft 


Cellulose propionate A further development that is free from objectionable odour, and moulds readily 
into intricate sections and parts; characterized by freedom from welds and flow 


marks. Lustrous finish. Resistant to hydro-carbons and mineral oils 


The diagrams indicate some of the commonly used manufacturing processes. 

Some processes such as calendering and lamination have specific applicz 
Manufacturing processes F ad lamis »pplications, 
and the designer’s choice is limited to variations within those particular 


techniques. With moulding, however, the designer has more scope, but must be 


1 Compression moulding consists of shaping a powder in a hot mould by 
pressure. If the powder is of a thermosetting plastics, the moulded article is then 


Top tore 


kept at a suitable temperature for a fixed period of time whilst curing takes 


place. When compression moulding is used for thermoplastics materials the 


moulds have to be cooled after each pressing operation before the moulding can 


be extracted. Comparatively long pressing cycles may result and compression 


moulding is therefore restricted to rigid applications, or to applications where 


| the faster techniques cannot be applied, eg, shaped articles to accurate 
Ejector pe 


ottom torre 
dimensions. 


2 Injection moulding is onc of the major methods used to fabricate a wide 
range of thermoplastics materials on a mass production basis. The process 


consists in softening the material in a heated cylinder and injecting it under great 


pressure into a closed mould, from which the moulded article can be ejected. 


The size of articles moulded by this method has tended to be restricted to small 


items capable of fast moulding cycles. Larger items such as refrigerator liners, 


however, are now being produced by this method. 


3 Extrusion Shapes are formed by forcing heat-softened powder through a 
shaped opening forming a continuous section, on rather the same principle as 


Feed hopper the domestic mincing machine. 


Heating coils Extruder head 


‘ + Blow moulding Hollow « containers are prods ed by extruding a length of 

tube into a heated mould and distending it by means of air or liquid pressure to _ 
| conform with the shape of the inside of the mould. When the mould cools 

sufficiently, the split die is opened and the moulded article ejected. This method 


is widely used for production of bottles and containers, but suffers from the 


disadvantage of the inability to control wall thicknesses compared with neck 
a} thicknesses. Containers produced by this method are identifiable by traces of a 
single flash line down the sides of the container and across the base. 
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Limitations 


Slow to fabricate as it cannot be processed by 
conventional techniques. Sintering techniques 
are employed. The size and complexity of 
components is thereby restricted. Poor abrasive 
resistance. Poor « reep qualities 


Subject to dimensional change due to cold flow heat 
or moisture absorption. Not suitable for prolonged 
exposure to weather. Only suitable for moulds of 
relatively low loads in which dimensional ageing 
can be tolerated. Low heat resistance 


Poor resistance to alcohols, acetone, solvents and 


mild acids. In some circumstances the odour of 
butyric derivatives is perceptible. 


Forms of material 


Powder ; dispersions 


Powders ; sheets ; films 


Powders ; sheets 


Processing techniques 


Preforming and sintering ; 
spraying; impregnation ; 
coating 


Injection moulding ; 
compression moulding ; 
heat forming 


Injection moulding; 
compression moulding ; 
heat forming 


Applications 


Gaskets, electronic components, 
diaphragms, valve seats, insulation, 
mouldings for guided missiles, atomic and 
general engineering applications, 


non-stick surfaces 


Handles, radio knobs, mixing bowls, toys, 


wallet envelopes, combs, displays 


Gunstocks, fishermen’s floats and tackle, 
wallboard moulding, tool handles, 


automobile components, domestic 


Low heat resistance 


Some variation in moisture absorption rate Powders 
me depending upon humidity. Low heat resistance 


appliance components 
Injection moulding; Telephones, appliance housings, knobs, 
compression moulding ; pens and pencils, crash helmets, radio 


heat forming cabinets 


guided by economic considerations. The tooling costs of compression and 


) injection moulding are high. This expense must therefore be justified by the 
j quantities to be produced. Should such justification not exist then some other 
method of moulding with lower tooling costs must be employed. 


Cooling rotis 


Mould fied Getting of 
ay with plast plastic layer 


Empty 4 Fireshed product 


Mould emptied 


Heat and 
pressure 
Cut to swe Res 


mpregnated 


= 


Sheets to be 
laminated Heat and 
Resin Heating oven pressure 
rHeate 
_ 
Plastic sheet 
Mould Compression Vacuum 


persion 155 


5 Calendering is mainly used for PVC. A continuous sheet is made by hot 
rolling the plastics on special calender rolls, which are adjustable to produce the 
required thickness. 


6 Casting or slush moulding In this method a mould, which may be either 
a complete shell or a die capable of being split into two parts, is heated, filled 
with plastics in paste form, and left for a short time depending on the wall 
thickness required. The excess paste is drained off and the mould heated until 
the plastics has set, thereby assuming a predetermined shape without the use of 
pressure. This method is readily adaptable for the lining of hollow articles. As 
the mould does not have to withstand great pressures, it can be very cheaply 
made from other materials such as plaster of Paris. The disadvantage of this 
method is that the thickness of the walls cannot be accurately controlled. 


7 Lamination A process whereby resin impregnated material is stacked to the 
required thickness and placed between polished steel plates in an hydraulic 
press. The action of heat and pressure causes the resin to flow and then harden, 
combining the separate sheets into solid structures. 


8 Thermo forming Sheets of heat-softened thermoplastics material can be 
shaped over formers, pressed with male tools, or shaped by applying different 
air pressures on opposite faces, and then allowed to cool while held in the 
desired shape. The most important version of this technique is vacuum forming. 
This process consists of drawing the heat-softened thermoplastics sheet into a 
mould by means of a vacuum developed through openings in the mould. As only 
one half of a mould is required, and as the mould may be constructed from a 
variety of materials other than steel (depending upon the usage required), 
tooling costs are low. 
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Plastics British products 


1 The Rio portable transistor radio with a high 
impact polystyrene cabinet and an expanded 
; aluminium grille, whose designer received the Duke 
at of Edinburgh’s Prize for Elegant Design, illustrates 
‘ how effectively plastics may be used in combination 
with more traditional materials. pEsiGNER Eric 
Marshall. Maker Ultra Radio and Television Ltd. 
£18 7s 6d. 
<4 2 The Paragon chemical closet which won a Design 
: Centre Award in June, employs a mixture of plastics. 
The container is moulded in high density polythene, 
ge the seat and lid are in medium density polythene, 
> hinges are nylon and the hand grip on the handle 
is a PVC extrusion. The closet was moulded by 
Ekco Plastics Ltd. pesicNer Martyn Rowlands. 
MAKER Racasan Ltd. {4 17s 6d. 
3 Miniature circuit breaker, model 256, type 50C, 
the case of which is formed from alpha cellulose 
filled urea-formaldehyde. One of the greatest 
me uses for plastics is possibly in electrical 
: applications and cable manufacture, but it is rare 
for the electrical industry to take such trouble with 
its products. DESIGNER John Vale. MAKER 7. A. 
Crabtree & Co Ltd. Price from maker. 
4 An example of the functional approach to the use 
, of plastics is indicated by this industrial bucket. 
A Produced in polythene, this bucket has a ribbed wall 
and reinforced top and bottom. It is primarily 
Bs intended to replace the galvanised buckets which 
| are widely used on building sites. This bucket has 
been designed to combine a large capacity /light 
weight ratio and toughness with a resilience which 
enables dried cemient to be easily removed. MAKER 
Dohm Ltd. Price from maker. 
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5 Vacco de Luxe vacuum flask in high impact 
polystyrene. The cap is snap-on; the stopper is said 
to be leak-proof, the pourer non-drip, and the 
mounting shock absorbent. It can be dropped on to 
a hard surface without damage. The manufacturer 
designs and produces its own moulds and moulding 
rather than relying upon trade moulders. DESIGNER 
L. Leslie-Smith. MAKER Vacco Ltd. 8s 11d. 

6 One of Ekco’s own designs is this layette basket. 
It is formed from high density polythene. DESIGNER 
David Powell. MakER Ekco Plastics Ltd. 11s 7d. 


7 Urinal stalls: an increasing use for Perspex is in 


the design of sanitary ware, particularly for 
hospitals. MAKER Thermo Plastics Ltd. 

8 The body of this polish applicator is in medium 
impact polystyrene, a material which here 
combines rigidity and lightness. A nylon fabric 
covers the foamed plastics applicator pad. 
DESIGNER Peter Ray. MAKER J. Goddard & Sons Ltd. 
£1 5s. 
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Plastics 


9 Case and handset of the Etelphone are moulded in 
polymethyl methacrylate, and are available in 
ve seven colours. The standard chord of P VC matches 
* the colour of the handset. An amplifier is built into 
the handset ear piece. A drawback of plastics is the 
tendency to build up an electrostatic charge that 
attracts dust which can make the numerals 
unreadable, unless they can be readily cleaned. 
Here the numerals are outside the dialling ring. 
MAKER Ericsson Telephones Ltd. 

q 10 Kitchen tidy (model 187) is moulded in 

: polythene. Handle consists of chromium plated steel 
with a polythene grip. Bucket capacity 24 gallons. 
MAKER Stewart Plastics Ltd. {1 9s. 

11 Egg cups from the Midwinter Modern range. 
These high quality products are moulded in 
melamine. MAKER W. R. Midwinter Ltd. 1s 9d. 

12 This firm maintains a high standard of design in 
many of its products. Here, the slide viewer, Major 
View 35, is moulded in polystyrene. The lens cap 
performs the dual purpose of protecting the 

surface of the lens and also converting the viewer 
into a correctly angled table model. pEsiGNER 

ay D. M. Paterson in conjunction with D. S. Associates Ltd. 
“aon MAKER Paterson (Products) Ltd. £2 19s 6d. 
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13, 14 and 15 Melamine tableware is rapidly 
gaining popularity in this country. The great 
advantage it offers over tableware in traditional 
materials is that it will withstand rough treatment. 
It is break and chip resistant, odourless and will 
tolerate temperatures well in excess of boiling 
water. The cost is roughly equal to that of white 
bone china, and about twice that of white earthen- 
ware. The main disadvantage it possesses is its 
proneness to staining. The majority of producers of 
melamine tableware are outside the pottery 
industry. This may well account for the relatively 
rapid transition from the traditional pottery shapes 
to the imaginative design approach illustrated here. 
13 Part of the Fiesta range of tableware (see DESIGN 
134 44-47). pestcner Ronald E. Brookes. MAKER 
Brookes and Adams Ltd. From 3s 10d (beaker and tea 
plate each). 14 Examples from the Melaware range 
of tableware. pesiGNer A. H. Woodful. MAKER 
Ranton & Co. Ltd. pisrriputoR Melaware Ltd. 7s 3d 
(cup and saucer). 1§ Cup and saucer from the Gaydon 
range, a recently announced set of tableware again 
in melamine. The cup is produced in a plit mould. 
DESIGNER A. H. Woodful. Maker British Industrial 
Plastics Ltd. pisrriputor B.I.P. Gaydon Ltd. 7s 3d (cup 
and saucer 
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Plastics Foreign products 


16 Germany A prize was awarded for the best 
designed plastics product to be shown in the inter- 
national display section of the recent Interplas 
exhibition, organised by British Plastics and 
International Plastics Engineering in co-operation with 
the British Plastics Federation. The winner, from 
the selection put forward by |] countries, was 

Max Braun's combined transistor radio and record 
player. The case is moulded in polystyrene. The 
product measures only 10 « 6 » 1} inches overall. 
DESIGNER Dieter Rams. MAKER Max Braun 

17 Germany In this portable ultra-violet lamp, 
glass, metal and polystyrene are successfully 
combined. pesiGNer Reinhard Riemerschmid. 

MAKER Osram GmbH. 

18 Switzerland Containers in polystyrene, 
designed to stack neatly. MAKER Georg Utz AG 

19 Denmark Melamine containers with a 
machined finish on exterior surfaces. DESIGNER 
Kristian Vedel. Maxer Torben Orskov & Co. 
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20 Germany Food mixer formed from three 
groups of plastics, melamine, acrvlic and 
polystyrene. MAKER AEG. 

21 Belgium Plastics here find an ingenious use in 
the toy construction kit. The screws and bolts are in 
polystyrene. MAKER Le Bois Manufacturé SA. 

22 Denmark Salad servers: plastics can be treated 


as a high quality material. Here is the result of 


combining melamine and silver. pt SIGNER 

Henning Koppel. Maker Torben Orskor & Co 

23 Switzerland ( Jutstanding among Swiss designs 
was this bathroom « upboard in polystyrene. It is 
unusual to find furniture formed from other than 
laminated plastics, yet the detailing and production 


of this design are immaculate. MAKER Alfred Stéckli 
Sohne. 
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BALANCE 
AND 
LUCIDITY 


1 This view demonstrates how the beam unit, 2, is mounted on 2 
the aluminium casting. The handwheel and calibrated drum 
at the side of the balance connect with the gears which vary 
the torsion in the quartz torsioning filaments. 


L. Oertling Ltd, the chemical balance maker, has 
already shown, in a range of precision balances of 
rather less than microbalance sensitivity, how the 
collection of mechanical devices which goes to make 
up the balance structure can be pulled together into 
a visually simple and logical unit (pestGn 99 (36-37). 

The increasing use in recent years of ultra micro- 
analysis led to a chance for Oertling to produce its 
new decimicrobalance, which is 10 times more sensi- 
tive than the most delicate instruments previously 
made by the firm (being capable of measuring 
weights of as little as 0.1 microgrammes), and is 
claimed to be the only commercially produced 
balance of this sensitivity in the world. 

Its beam unit, 2, contains no radical departures 
from established techniques, for it is simply a refine- 
ment of the basic two-pan device, which has here 
been further developed by the ingenious use of mat- 
erials which, though ideal for their purpose, have 
not been easy to work with. 

The beam, A B C D, is constructed of quartz fibres, 
and is hung from an aluminium casting by two fine 
quartz filaments, H. The beam is also linked to the 
aluminium casting by two quartz torsion filaments, 
K and L, the front one of which, K, can be rotated 
by a calibrated gearing system. The rear torsion 
filament, L, is attached to a quartz spring, N, which 
maintains a small but constant tension in the fila- 
ment. The two torsion filaments are joined by tube 
F. By this means, any direct weight on the filaments 
is avoided, so ensuring that the torsional effect is 
independent of load. 

Beam, pans and casting form a single unit, which 
is mounted in the balance case, and can be readily 
replaced in the event of damage. 

As before with its balances, Oertling called in 
John Barnes of Allen Bowden Ltd to cope with the 


visual design. Mr Barnes’ solution of his main prob- 
lem — to draw together the various elements of the 
device (beam unit, pans, projected and enlarged 
pointer image, counting wheels and reading drum) 
into a lucid whole — goes a step further than before. 
Previously, at least one pan had always been visible; 
but now, the entire weighing mechanism is encased, 
and all that the operator sees is the engraved drum 
of the torsion head, the three counting wheels, and 
the ground glass screen in the base on which is pro- 
jected an enlarged and illuminated image of the 
pointer. Oertling had done some ergonomic work on 
the positioning of these features before Mr Barnes 
was called in, assisted by some already published 
data*, and consequently he was able to place the 
controls in such a way as to limit to the minimum the 
eye movement necessary to see all three control 
areas. Both pans are enclosed in the thermally in- 
sulated tubes which form the ‘legs’, and the outer 
covering can be’slid out of the way to provide access. 

It is here that the only visual incongruity makes 
itself felt; and this, significantly, is the result of a 
deliberate attempt at styling. Mr Barnes had hoped 
to mask the thickness of the legs by means of narrow 
fluting; but their construction (glass fibre moulded 
round a brass tube) led to air bubbles forming in the 
plastics during production. The reject rate during 
the first batch production of the legs was about 85 
per cent and it was decided that the only alternative 
was to go ahead with much broader fluting, which 
eliminated this source of trouble. Oertling is, how- 
ever, now experimenting with new materials, with 
which it hopes to recapture the effect originally 
aimed at. 


*K. F. H. Murrell, Data of Human Performance for Engineering 
Designers, Engineering, August - October 1957. 
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Overseas review : Sweden 


DOMESTIC STORAGE INVESTIGATED 


DOROTHY MEADE 


Svenska Slojdforeningen, Sweden’s Society of Industrial Design, actively participates in the national programme 


of research into consumer needs which was described previously in DESIGN (151/72-77). As a result of energetic 


work carried out by Erik Berglund and his small team of research workers a series of extremely useful publications 
on basic dimensional requirements in furniture has been produced by the society and the first of these, on beds, was 
discussed in (DESIGN 135/46-47). Subsequently Skap, a report on domestic storage requirements, and Bord, a 
study of dining tables and chairs, have been published by the society, and the following article summarises the 
Sormer of these publications. The summary of this comprehensive work may at times seem obvious, but it spotlights 
many shortcomings in storage furniture available in Britain and a similar analysis of British conditions might well 
help manufacturers to provide furniture better suited to the particular needs of families in this country. A summary 
of the second publication, Bord, will be published in a subsequent issue. 


The paraphernalia that clutters up our houses and 
has to be put away somewhere reaches alarming 
proportions when, on top of the essentials — clothes, 
bedding, food, utensils, cleaning and mending things 

you add the books and papers, luggage, sports, 
games and musical equipment, ornaments, toys and 
miscellaneous bric-a-brac. One partial solution to 
the problem, the bonfire ‘jumble sale method, dodges 
the main issue of precision planning. But Erik 
Berglund has got down to the roots of the problem, 
and in his book Skdp* makes a detailed study of all 
the belongings that accumulate in the average Swed- 
ish household, and of where and how they should 
best be kept. 

The conclusion reached by Mr Berglund is, as one 
might expect, that only a highly versatile range of 
storage units can hope to meet the individual needs 
of a mass market ~ an interchangeable range which 
can expand and contract with the family, with 
adjustable insides so that a toy cupboard turns into 
a clothes store into a games cupboard, as required. 

The problem, then, lies in deciding which are the 
optimum dimensions for such a range. And Mr 
Berglund has done this by studying surveys of family 
possessions and their space requirements, by measur- 
ing the articles to be stored and by practical tests. 
The articles governing the final choice of internal 
dimensions must be those common to all households, 
which need fairly uniform storage space and con- 
ditions: the large things; those which must hang or 
must be folded in a certain way; the delicate things; 
and the inflexible ones. Heterogeneous odds and ends 
can obviously be fitted into the larger dimensions. 


* Erik Berglund, Skap, Svenska Slojdforeningen, 1960 
A full translation of this book has been prepared by the Furni- 
who kindly 


ture Development Council, helped with the 


preparation of this article 


Clothes storage 

Hanging space. The great depth and height of cup- 
boards needed for hanging clothes creates a major 
problem. Any built in cupboard deep enough to take 
a loaded clothes-hanger (2 ft) should be used prim- 
arily for clothes and if necessary (and where 
possible) the linen cupboard should be converted for 
this. An internal height of 5 ft 11 inches is needed to 
allow room for an evening dress or dressing gown 
length, with sufficient clearance above the rail. An 
internal height of 6 ft 7 inches provides room to hang 
suits, skirts, shirts and blouses on two rails, one above 
the other. For an average family of four a total 
hanging rack length of 25 ft is needed which includes 
hanging space in the hall for outdoor clothes, and 
hanging space for out-of-season and unused clothes; 
a young child needs 3 ft; a school girl needs 4 ft; a 
husband needs 8 ft; and a wife needs 10 ft. Only 12 
ft of the total is for indoor clothes in regular use; the 
rest is for seasonal and outdoor clothes. 

A total rack length of 25 ft seems excessive by 
English standards. True, we have fewer and less 
bulky outdoor clothes than the Swedes, and it is 
normal practice to put away in suitcases or high cup- 
boards the clothes out of season or not used. Even so, 
hanging space in most homes is not sufficient. 

Whereas it is best to provide built in wardrobes 
for all hanging clothes, it is normally a mistake to 
build in all clothes storage ; some free standing units 
for other clothes offer greater flexibility 


Men's underwear, shirts, etc 

These are best kept on shelves, with the exception of 
socks, which should be in a drawer or tray. Most 
men’s clothes fit into a shelf with a depth of 12 inches 
or 18 inches. No particular length is better than an- 
other provided the area is more than 12 inches = 18 


inches. Drip-dry shirts, of course, need to be hung. 


Women's underwear, blouses, jumpers, etc 

Blouses need to be hung, because they crease easily. 
Other clothes are best kept in drawers, because they 
are soft and difficult to keep in tidy piles. Women’s 
clothes can be folded to almost any shape. The larg- 
est things 


petticoats, nightdresses, et need an 


area of 10-12 inches 16 inches. A storage unit 3 ft 
34 inches wide = | ft 2 inches deep and 3 ft 4 inches 
high should provide enough space for one person’s 
underclothes. The total space required for men and 
women is about the same, though drawers should be 
shallower, and at closer intervals, to best cater for 


women’s clothes. 


Children's clothes 

These can be folded to almost any shape, and shelves 
suitable for adults can as easily be used for children. 
So there is no point in designing special fitments for 
children’s clothes only, particularly as there is such 
a wide size variation between different age groups. 
Plastics boxes are useful for keeping small items in 
separate sections. 


Linen 

There should be a central storage area, near bed- 
rooms, bathroom and kitchen. If the building has 
two storeys, it is wise to have a separate area for up- 
stairs and downstairs use. Internal measurements 
should not be less than | ft lO inches wide » 12 inches 
deep, to accommodate the largest items. Clearly, 
any bigger area can be used, as small things can be 
fitted in. Shelves 16 inches deep or more should have 
trays or removable shelves. Sheets can be kept on a 
fixed shelf. 

If the linen cupboard is deep, with fixed shelves, 
either the shelves should be wide apart or their 
depths should vary, to give easy access. Shallow cup- 
boards are often more practical to use. Spare bedding 
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Clothes storage 
OD 1 Hanging space for a family of four showing, from 
Trt ' a FF + left to right, husband, wife, son, daughter. 
| 


i ny 2 The same clothes arranged in wardrobes. 


Wy 
| ut 
| 
em | To allow general comparisons with British furniture, 
| | lA j ut it R na U dimensions in the text are given in inches (to the nearest half 
inch). Specific dimensions in centimetres appear on the 
eahA an 6& aad drawings which are reproduced direct from Skap. A rough 


ays & 624044 22484844 conversion factor is 1 inch = 2.54 cm. 
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Best glass, china... 


5 One of several suggested 


arrangements for storing the 
quantity of glass and china 
required by 12 people for any 
meal. 


... and cutlery 
6 Cutlery for 12 people stored 
in three shallow drawers. 


and linen can be kept in a high cupboard above the 
wardrobe, but the odd spare blanket should be with- 
in easy reach, The linen for a family of four requires 
the same area as for one person’s underclothes. 


Best glass, china and cutlery 

A total area of 16 sq ft is needed to store a set of 12 of 
everything — more than is found in the average side- 
board. Tall things should be on a shelf, not a tray, 
with at least | ft between shelves. Other shelves or 
trays should be at about 6 inch intervals. Shallow 
shelves are best — a depth of | ft allows room for the 
larger articles like serving dishes, and everything is 
easily accessible. Things of identical size can be 
stacked (plates, bowls, two cups), but small plates 
should not be stacked on larger ones, or different 
sized bowls nested together. Glass, coffee set, tea set, 
tall things, should be stored in separate groups. 


Sewing, ironing and mending materials 
Ideally a special area should be allocated for clothes 
maintenance and sewing, with a table 2 ft x 4 ft or 
5 ft with drawers for all the sewing things. Partitions 
within the drawers are unnecessary as it is easier to 
keep cottons, silks, scissors, zipps, wools, etc in separ- 
ate boxes. A nearby cupboard should contain clothes 
to be repaired, iron, ironing board, etc. Routine 
ironing is best done in the kitchen, near water, and 
between other jobs. Clothes to be ironed can be kept 
in a cupboard or basket near the ironing place. For 
home dressmakers a tall narrow cupboard is suggest- 
ed, to take all impedimenta including ironing board 
and sewing machine. 


Books 

There is no point in calculating the average area 
needed for books, as people may have none, or thou- 
sands. But three shelf widths are recommended ~ 64 
inches, 10 inches and 12 inches — to allow for the wide 
variety of book sizes, and for space in bookshelves for 
files, gramophone records, photograph albums, 
magazines, etc. Suggested lengths are 2 ft and 4 ft, 
extendable by multiples of 8 inches to fit any com- 
bination of the storage dimensions recommended. A 
1 inch vertical shelf adjustment is needed to make 
the fullest use of space, but a 2 inch adjustment gives 
fairly good versatility. 


Conclusion 

British storage furniture shows up badly in the 
light of this detailed analysis. For example, built-in 
hanging space in new houses is quite inadequate — 
4 ft in a double bedroom is the most one is likely to 
find. And wardrobes, chests and storage units, no 
matter how carefully proportioned and finished 
without, are too often haphazardly planned within. 
In general, drawers are too high and deep for econ- 
omical and accessible storage, shelves are too widely 
spaced with little or no adjustment possible, and 
frequently too deep for convenience; wardrobes are 


Paper, documents, writing materials 

A desk pedestal 16 inches wide, or a cupboard of the 
same volume, should accommodate the papers of the 
average household. Documents and rarely used 
papers can be kept in box files in the bookshelf. 
Drawers in the pedestal unit should be of varying 
depths — very shallow (from top to bottom) for pens, 
pencils, rubbers, paper clips, etc, and for paper; 
deeper (about 4 inches) for punches, staplers, glue- 
bottles, inkwells, etc. 


Other factors governing dimensions 

The dimensions of storage furniture are influenced, 
too, by dimensions of the human body, of the house 
and the rest of the furniture. Reach, working height 
sitting and standing, eye level, clearance below furn- 
iture for cleaning and clearance in front for bending 
should also be considered. If possible, storage furni- 
ture should fit in with wall lengths, door heights, 
window sizes, etc. And it should harmonise with the 
other furniture in the house. 


Recommended dimensions 

Based on all these factors, and reconciling the need 
for wide versatility with the manufacturers’ need to 
limit the number of his production pieces, the follow- 
ing dimensions are recommended : 

4 external depths of cupboard: 7 inches, 104 inches, 
14 inches, 20 inches. 

2 external lengths of cupboard: 2 ft, 3 ft 4 inches, 
and a nest of drawers 16 inches wide. 

Height is less easy to define. Four heights are 
suggested to fit in with Swedish building measure- 
ments and table heights: 

15 inches — the distance in Swedish homes between 
the top of the door and the ceiling. 

2 ft 1 inch — since with a 3 inch plinth this corres- 
ponds to a table height of 2 ft 4 inches. 

3 ft 4 inches — which is half a Swedish door height. 

4 ft 7 inches — the distance between the top of a table 
and the top of a door. 

Altogether these dimensions provide a total of 32 
different cupboard sizes, a combination of which 
should provide economical and accessible storage for 
practically every home need. Interchangeable and 
adjustable internal fitments within the cupboards 
give an enormous range of choice and versatility. 


too shallow to avoid crushing clothes, and the space 
between the top of them and the ceiling is often 
wasted. 

I spoke to a manufacturer about this Swedish 
report. “No one ever complains about our dimen- 
sions”’, he said, “‘and besides, no such statistics are 
available in this country”’. But the industry, in need 
of a spur to production, may well find it in a detailed 
study of consumer needs. It is all the more likely 
because of the acute shortage of living space, and the 
need to use every inch of it in the best possible way. 
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Recommended dimensions 

7 A storage unit built from components designed 
to the recommended dimensions. 

8 This diagram shows how the dimensions of the 
proposed units relate to each other and to 
standard Swedish building dimensions. 

9 To accommodate the various dimensions 
needed for different storage requirements a 
modular range of units is suggested. Each of the 
eight basic units shown here is intended to be 

10 
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available in four different depths giving a total 


of 32 related units. The external depths of the 


components are 35 and 50 cm. 


Human factors governing dimensions 
10 Diagrams showing maximum heights for 


shelves, drawers, etc, that can be reached or seen 
from varying positions and for varying purposes. 


This is one of many sets of diagrams indicating 


the human constraints on the design of storage 


furniture. 
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TWO LEAVES ON ASPEN 


Milner Gray reports on the 1961 Aspen Design Conference 


Our United Airlines DC jet drops sharply down to 
Denver Airport on the penultimate lap of our west- 
ward journey from New York to the Middle West. 
Below, the serried ranks of neat suburban houses 
give way to the air-strip and to confetti like splashes 
of gaudy colour proclaiming the popular demand for 
parking space for a jumble of private planes and 
cars, all in the very gayest of liveries. 

One night in Denver at the old-time Brown 
Palace Hotel and on by road, with Dick Crowther, 
Denver architect and one of the conferees, over 
(12,000 ft 
mining town 7,000 ft up in the foot-hills of the Rocky 


Independence Pass to the former silver 
Mountains, now re-vivified by the imagination of 
the late Walter Paepcke of Container Corporation, 
the skills of Herbert Bayer and the late Eero Saarinen, 


Berke Studio 


and the enthusiasm of those who have carried on 
Paepcke’s ideas. 

This was the eleventh International Design Conference 
in Aspen, Colorado, held on the grounds of the 
Aspen Institute for Humanistic Studies from June 18 
— 24 to debate this year’s conference subject — man 
problem solver. Conferees were warmly welcomed 
by the year’s president Hy Hoffman — “‘You’re here 
because this week is an opportunity to listen, to 
and were 


Herbert 


“The designer often finds himself involved 


think, to speak about matters of design” 
ably guided by chairman 
Pinzke 


in, and planning for, change because that is one of 


programme 


his main functions. Not change as an end in itself but 
change as part of the progress of a developing society 
. . » Man’s understanding of his environment is 
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improved through the study of evidence left by 
earlier man, which enables him to avoid making the 
same mistakes over and over again”’. 

Ata previous conference Saul Bass had explained : 
“Experts from other disciplines have been invited 
not only to establish relationships between their data 
and ours, but also to help us better evaluate our 
activities by subjecting them to critical examina- 
tion”. The principle was well observed this year. 
Biology, zoology, sociology, ophthalmology, cyber- 
netics, education, music, poetry, marketing and 
business management, architecture, engineering, 
and — yes, let’s be straight and on the level — design, 
were all represented on the platform. Russia in the 
person of Yuri Borisovich Soloviev, chief expert on 
industrial design, State Scientific and Technical 
Committee, Council of Ministers of the USSR, 
advertised as an undoubted attraction, somehow 
missed the bus and was certainly missed by all of us. 


Procedure = +3 x3x1+4 

The conference procedure has been hammered out 
over the years; the annual topic is divided under 
three heads for discussion at three full day cycles, 
each with its own moderator and panel of four speak- 
ers. Each cycle consisted of a morning session held in 
the great tent designed by Eero Saarinen and attend- 
ed by all conferees at which the panelists discussed 
their cycle subject, elaborating the ideas propounded 
in papers prepared and circulated to all conferees in 
advance of the conference. Each morning session 
was followed by four seminar sessions, held simultan- 
eously in the afternoon, to which the panelists 
circulated for some forty minutes each for detailed 
discussion with, and a close questioning by, smaller 
groups of conferees, in the more intimate atmosphere 
of the seminar buildings. 

The conference theme, as elaborated in the pros- 
pectus, was to study the dynamics of man’s develop- 
ment as a problem solver and to enquire into the 
problem solving processes. These objectives were to 
be reduced by means of three tactical approaches 
planned for each of the three cycles. Cycle one, how 
‘man becomes a problem solver — the factors ecological 
and inherited that have made man the problem 
solver he is today’’. Cycle two, that “‘all creative people 
are problem solvers — how people in other artistic en- 
deavours and scientific disciplines see their world of 
problems. How they go about solving them”. Cycle 
three, “‘the business of problem solving today and tomorrow 

how and for what ends shall the problem solving 
abilities of man be utilised”’. 

Big stuff this, providing the current American 
propensity for introspection with a fine range of 
opportunity for some passionate soul-searching and 
some quite surprising deviations frem any narrow 
minded interpretation of the conference subject. 
Inevitably, man’s proneness to problem making was 
touched upon by more than one but brushed aside 
as irrelevant. Inevitably, with the directive from 
cycle one, the conference began — under the guidance 
of Dr Herbert Zim and Dr Anatol Rapoport - an 
amazing historical tour of man’s problem solving 
activities in order to achieve survival from the begin- 
ning of time: inexorably we moved to end with an 
examination of man’s apparent will to self destruct- 
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ion. While wives, girl friends and truants bathed in 
the coolth of the Meadows swimming pool under the 
Buckminster Fuller geodesic dome, pedagogue and 
publicity designer sweated out their salvation in 
cycle and seminar. Sometimes as your reporter dozed 
in the heat of the great tent (temperature 90 

he woke with a start to find the problem solving 
process at work aided by illustrations from the lives 
of amoebas, mackerels or monkeys in glowing words 
or glorious technicolour photo-enlargements. 


They said: 
“T would like to go way back for a moment and 
indicate that this matter of problem solving is not 
unique for a designers’ conference; it is not unique 
for a group of educators. I imagine we could push 
the horizon back some 2 or 2} billion years if we 
wanted to. Some time in that distant past a group of 
mackerel molecules got together and said ‘let’s make 
an organism’ and when they made the first organ- 
ism we had the first problems, and problem solving 
has been an inherent part of life ever since” (Dr Zim). 

Man’s life . . 


he has known, so that he is a body of knowledge that 


is a synthesis of all the things that 


does not just consist of various subjects but in a sense 
is a total attitude. Going back to what Dr Zim said of 
the organism and its environment, just as the 
amoeba, whose beautiful image is presented to us 
here (Dr Vishniac’s coloured enlargements) has its 
own way of going, just over here he is climbing up 
} inch which is a mountain for him, the amoeba is 
thinking and feeling and acting with his whole body, 
his whole self. Well, in a sense this is what the human 
Dr Harold Taylor). 


“Ortega said that really to know what our prob- 


being does” 


lem is we ought to look at the monkey in the cage; 
and a thing that made the monkey so nervous, hop- 
ping from a stump to floor, and floor to ceiling, was 
not that he was — but that symbolically he was — ina 
cage. The only way he could be alive was by con- 
stantly touching things, and he had to re-assure 
himself and escape from his fear continually by 
touching all the objects around him, observing con- 
stantly what went on around him in the world. This 
was his only form of protection and the only way of 
Elizabeth Paepcke). 


Sometimes your correspondent wondered whether 


being alive”’ 
he was awake or not — “Suppose you got up one 
morning and saw the sun rise in the West, what 
would you think? I would for a moment think that-I 
am dreaming, and if I tried to wake up and couldn’t, 
then I would call for a psychiatrist” (Dr Rapoport). 

A breath of soul revealing honesty from poetess 
“Well, first of all I hardly 
deserve a place at this table because I do not believe 
it is the province of the artist to solve problems. I feel 


Gwendolyn Brooks 


that he should be an eye, an ear, a mind, a heart; 
but I think that solving problems should be left to 
others who are more active and perhaps more mus- 
cular. I feel that when he has given his best and has 
written as well as he can about things that he deeply 
feels — well, that material there will provide activity 
for the true fighters and real problem solvers” — who 
also read excerpts from her own works: “We real 
cool. We left school. We lurk late. We strike straight. 
Wesing sin. We thin gin. We jazz June. We die soon”’. 


In the afternoon seminar, speakers and conferees 
battled with problems more intimate to the design- 
ner’s normal life: his perceptive faculties and the 
mechanics of the human eye (Dr Kronfeld); the 
common sense versus the scientific approach to the 
solution of industrial design problems (Tomas 
Maldonado), and how this may vary with the 
structural and functional complexity of the partic- 
ular task — “A coffee cup, an infra-red grill, a lawn 
mower, a helicopter and an electronic data process- 
ing machine do not constitute design problems of the 
same nature, problems which would be set and 
solved in the same way’’. To your correspondent this 
all seemed to point the moral that if only the right 
questions were to be asked the right answers need 
not be far behind. 

In the evenings the conferees were nourished by 
films and music in the nineteenth century opera 
house: entranced by the underwater colour photo- 
graphy of one of the fascinating worlds in which Dr 
Vishniac lives and works, or listening to the guitar 


of Richard Pick. 


Moral responsibility 

But the keynote of this conference, its recurrent 
theme, was the designers’ moral and social respons- 
ibilities in an unstable world, summed up in the 
opening sentences of Dr Taylor’s ‘keynote address’ : 
“What I want to say is simply this: twentieth century 
man has been incredibly successful in solving the 
secondary problems of scientific advance and tech- 
nical progress. He has failed to solve the major 
problem of building new institutions to contain the 
force of the advances. As a result, the liberal values 
and the humanitarian ethic which alone can make a 
new world richly habitable are on the defence and 
fighting for their lives. On the one side, there are the 
masses of the world’s people with their needs daily 
becoming more desperate. On the other side are the 
governments manipulating social, psychological, 
economic and political forces through the use of 
weapons, mass media of communication, threats and 
military strategy. In between are the rest of us 
teachers, designers, architects, writers, painters, 
composers, sculptors, lawyers, businessmen, doctors, 
and all those who live in the kingdom of the educat- 
ed, everywhere in the world. 

“T hold that it is up to us to mediate ‘between the 
needs of the human race and the governments who 
at this moment are in control of it, to move those 
governments back to their rightful place as the 
servants of mankind and out of their present place 
as the masters of us all. I hold further that it is the 
failure of the educated to commit themselves to this 
responsibility that has allowed the major problems 
of mankind to remain unsolved. This is the new 
treason of the intellectuals.” 

The most lasting contribution which this annual 
conference makes to the sum of our aspirations as 
designers, lies not so much in the importance of the 
official topic or the brilliance of the speakers so 
assiduously recruited from such far flung fields of 
endeavour, but in the planned opportunities pro- 
vided for informal meeting and discussion in this 
magical setting. This is something which should not 
be missed either by designers or by users of design. 
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Made to measure 

Two recent awards made to sculptors after com- 
petitions launched by commercial or semi-commer- 
cial patrons suggest that a more liberal and imagina- 
tive set of criteria is being applied by the judges 
concerned (or perhaps, more accurately, by those 
responsible for choosing the judges). 

In choosing the winning design for this year’s 
Topham Trophy, 1, awarded annually by Tophams 
Ltd of Aintree Racecourse as a steeplechase prize, 
the judges (Professor R. Y. Goodden; Paul Reilly; 
Hugh Scrutton; Austin Wright; and T. C. Green- 
wood) specifically set out to find a design which was 
original and exciting enough to be as stimulating as 
any trophy should be. John W. Mills, the sculptor, 
himself remarked that his design “must be a trophy 
not only a piece of sculpture, but something suitable 
to be presented to the winner of a race: so I set about 
evolving a shape that would symbolise victory. I 
selected this particular shape because it best suited 
the pictorial element I designed to make the trophy 
unique and belonging to the steeplechase . . . the 
jump, the sweeping movement of the race, and the 
finish”’. 

The same emphasis on ‘fitness for purpose’ is 
shown in the comments of the jury (Sir Hugh Casson ; 
Sir Kenneth Clark; James Fitton; and Sir Gordon 
Russell) on a competition organised by Mullard 
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Research Laboratories for a sculpture symbolising 
the work of an electronics research laboratory : “The 


jury’s feeling about the maquettes submitted was 


that many of the sculptors did not consider suffici- 
ently the purpose of the exercise and the suitability 
of their conception for the site . . . As to the winning 
design, 2 . . . its symbolism was clear, its handling 
competent, it could stand enlargement to the neces- 
sary scale, it would compare agreeably with the 
architecture, and would take floodlighting well.” 

Keith Godwin, the sculptor, found the demands 
of a commission stimulating “Other people’s 
expertise is always intriguing”. He eventually found 
himself attracted to the simple statement, ‘opposite 
poles attract, like poles repel’: “I found the draw- 
ings, which I always do when beginning a job, were 
concerning themselves quite simply with basic 
electrical concepts which then became shapes on 
their own.” 

Both designs, then, draw their firm directness of 
appeal from a carefully thought out conception; art 
created not for its own sake but for a purpose is 
clearly, at least in these individual makers, stimulat- 
ed rather than confined. Better still, spontaneity is 
not lost: as Mr Godwin remarked, “when written 
down it all sounds terribly self conscious — in reality, 
it’s a blind grope till something clicks”. D.C. 
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Prefabrication on the line 

A recent article on stations and station equipment 
(pESIGN 148 /53-63) suggested that British Railways 
had not been able to take full advantage of the 
possibilities of prefabricated building components, 
and that the technical and economic advantages of 
factory produced buildings make them particularly 
relevant to railway architecture. 

BR Eastern Region has now shown that prefab- 
rication can take realistic advantage of the newer 
materials now available. In the process, BR has 
begun a minor revolution in the design of specialised 
buildings for which, through site or maintenance 
difficulties, conventional methods are unsatisfactory. 
This is particularly true of many new line-side 
ancillary buildings which have to be erected on sites 
with restricted access or which may need enlarge- 
ment. The prototype signal relay room, 3, recently 
erected at Thames Haven junction in Essex, is the first 
of its kind in Britain, and is the result of lengthy re- 
search into building to these specialised requirements. 

The buildings are composed of three basic types of 
unit — a corner unit and side units of two different 
spans. The smallest building that can be erected is 
14 ft 14 ft, and the span can be increased to 
18 ft 9 inches, 23 ft 6 inches or 28 ft. The smallest 
unit weighs 2 cwt, the largest 4 cwt. A unit comprises 
wall and roof in one shell of double curvature, with 
outer and inner laminates of polyester reinforced 
with glass fibre containing a core of }-inch phenolic 
foam. The units are bolted together with stiffening 
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flanges of solid polyester. The erection of the proto- 
type, on prepared in situ concrete, took four hours. 

The new building was designed in the Eastern 
Region architect's office (regional architect H. H. 


Powell), under the general direction of A. K. Terris, 
chief civil engineer, and in association with the 
assistant director of research 


BTC. 


chemical services) 
ARCHIE MCNAB 


Hearths of stone 

Wren Fireplaces, of Bath, recently commissioned 
John and Sylvia Reid to design a range of unit stone 
fireplaces. From a limited number of stones, fire- 
places of many different widths can be supplied. 
Jambs in 9, 21 and 27 inch lengths, heads for 16 or 
18 inch fire openings, and hearths in matching sizes 
are available, and special widths can also be sup- 
plied. 

Wren Fireplaces, the latest enterprise of The 
Bath and Portland Stone Firms Ltd, has revived for 
this range, as “‘a symbol of fine masonry”, the old 
‘wine-glass’ quarry mark, 5, which first attained 
celebrity during the building of St Paul’s Cathedral. 


71 


. 
ate 
AX 
od 
ag 


...new and wider scope for the designer... 


Wright’s FINELINE, developed from the American 
invention and now in use all over the World, is the 
only manfactured straight grained veneer produced in 
Great Britain (Patent pending Number 835075). 

Buy FINELINE from John Wright’s and share in 
the use of this unique product. 


4 


FINELINE 


(British Patent No. 835075 Pending) 


perfection in wood veneer 


Photograph 
by courtesy of 
Stag Cabinet Company 


JOHN WRIGHT & SONS (VENEERS) LTD 


AVON WHARF, LONGFELLOW ROAD, MILE END ROAD, LONDON, E.3 
Tel ADV ance 4444 (10 lines). 
ne Barbour Index 143 Grams : ‘Mottled, Bochurch, London’ 
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EXHIBITIONS 


Full scale Finland 

Finlandia, an exhibition of modern Finnish design, 
is to be held in the Victoria & Albert Museum from 
November 17 


- 


January 7. The exhibition itself, the 
poster and the catalogue are to be designed by Timo 
Sarpaneva. Work by all the leading Finnish design- 
ers, including Tapio Wirkkala, Kaj Franck, and 
Alvar Aalto, will be on show. H. O. Gummerus, of 
the Finnish Society of Crafts and Design will lecture 
on November 23 (6.15 pm). 


British books 

If there is such a thing as a contemporary idiom in 
design, it is certainly not to be found in British books : 
the 92 examples chosen by the three selectors for this 
year’s Exhibition of International Book Production at the 
National Book League are very much the mixture as 
before. Is this due, one wonders, to an over-conserv- 
ative outlook among the higher echelons of publish- 
ing or to a lack of imagination among their designers? 
Or is it the result of an attitude, common among the 
larger book printers happily, a few of their 
that 
anything unusual is too difficult or too expensive? 


middle-sized colleagues are worthy exceptions 


Whatever the causes, the results could be compared 
at this exhibition with the willingness-to-experiment 
of American book designers; the sophistication of 
their French, Dutch and Hungarian counterparts; 
and the liveliness of the Poles. In view of their recent 
record in other fields of design, it is a pity the Italians 
failed to send any books to the selectors. It is notice- 


Book man 
These posters were designed by John Sewell as part of the 
City Bookshop’s promotion campaign; Mr Sewell is con- 


visit The CIT Y Bookshop 


Street and ture tn the 


7 ShipTavernPassage 
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able in this year’s exhibition that the British examples 
seem to follow the current fashion for ‘lavish’ and 
expensive books, while we shall have to wait for 
next the 


‘egghead’ paperbacks now being published 


year to demonstrate visually exciting 

Of course, there are good things to be said about 
British books. Paper and other materials are almost 
invariably of good quality and the general level of 
machining and technical production is high, while 
the price of books in relation to those of other com- 
modities is still absurdly low. The situation, in fact, 
is rather like that in wide areas of British industrial 
products ~ a sound reliable job, but a bit behind the 
times . . . Perhaps the coming challenge of photo- 


setting will change it. ANTHONY ADAMS 


COMPETITIONS 


Poster progress 2 
Posters which have been displayed between April | 
1961 — March 31 1962 are eligible for the ColD’s 
Poster Design Awards, which will be announced next 
DESIGN 148 85 

There will be a maximum of 25 awards, and 
entries should be submitted to the ColD between 
April | and April 30, 1962. Further information is 
available from the Promotion Office, ColD, 28 Hay- 
market, London, sw]. 


year 


Furniture awards 

Details have been announced of the 1962 Aeropreen 
Awards, a new annual furniture design competition 
DESIGN 152 69). Changes in the rules involve the 


sultant designer to the firm, and its sister shop, Better Books 
Ltd, in Charing Cross Road; he also designs the graphic 


7 Ship TavernPassage 


abolition of the age limit (the award is now open to 
all qualified designers, architects and engineers, and 
to students), and a new emphasis on the methods 
of applying cushioning material and covers and on 
suitability for production 

Prizes of £300, £150 and £50 are offered, and the 
panel of assessors includes: Ernest Raee (chairman 
of the panel), F. J. Bristow, past president, High 
Wycombe Furniture Manufacturers’ Society, and 
F. H. K. Henrion, president of the Society of In- 
dustrial Artists. Full details are available from the 
secretary, Aeropreen Award Committee, Lindsay 
Avenue, High Wycombe, Bucks. The closing date is 
February 10, 1962. 


International invitation 

On the initiative of the German magazine Der 
Drucksfiegel an international competition for the de- 
sign of an invitation card is being organised by 
members of the Eurographic Press group (including 
Print in Britain and the Litho-Printer). 

The invitation card is for the opening next year of 
DRUPA, the printing and paper exhibition held 
annually in Diisseldorf. Full details are available 
from Print in Britain Ltd, 97 Jermyn Street, London 
sw! ; entries from competitors in this country should 
be sent to the above address, post marked not later 
than December |. 


APPOINTMENT 
Audrey Withers, formerly editor of Vogue has joined 
the public relations division of J. Walter Thompson 


continued on page 75 


material for John and Edward Bumpus Ltd and The Book 


Society's magazine. 
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shallow fittings for low ceilings 
i tungsten and fluorescent designed by Noéi Villeneuve apply for brochure 2/2 
7 17 MONTPELIER STREET - KNIGHTSBRIDGE - LONDON - SW7 - TELEPHONE KNIGHTSBRIDGE 6897-8 
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NEWS continued 


Co Ltd; she will be concerned with all aspects of 
fashion and decoration promotion. 


MISCELLANEOUS 
Plastics and rubber confer 
Europlastique 62, the first European Plastics and 
Rubber Conference, will be held in Paris from May 
18-29, 1962, under the auspices of the International 
Union of Pure and Applied Chemistry. 

The conference will include sessions devoted to 
reinforced plastics, research, manufacture, applica- 
tion, and economics. Full details are available from 
Du Mont Publicity Co, 18 Queensberry Place, Lon- 
don sw7. 


Tweed in Holland 

A group of Scottish tweed designers took part inan 
experimental summer school course in Holland re- 
cently. 

The group studied the Dutch textile industry and 
standards of taste and style, and concluded that “‘art 
in Britain is largely treated as though it were an 
optional veneer in life; in The Netherlands it seems 
to be regarded more as an integral part of life’. And 
this seems to lead to livelier attitudes in industry: 
the designers found in the Dutch textile industry a 
greater readiness to scrap obsolete methods and 
adopt new techniques than is usual among many 
British firms. 

The course, which was arranged by the depart- 
ment of extra-mural studies in Edinburgh Uni- 
versity, proved so successful that it may become an 
annual feature. 


Drawing office investigation 
An international survey of the management and 


function of design departments and drawing offices 


Young bloods 

A new firm, Design Associates, has been formed by three 
designers who recently left the LCC Central School of Arts 
and Crafts, R. Brockbank, R. C. N. Cruikshank and 
Michael Wolchover 
design, and both designs and makes furniture, an example of 


The firm covers interior and industrial 


which is shown BELOW. 
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in the mechanical and electrical engineering indust- 
ries is being carried out simultaneously for OEEC 
in Austria, Belgium, France, West Germany, Italy, 
The Netherlands, Portugal, Sweden and the U K. 

The British report is being prepared, at the request 
of the Board of Trade, by the British Institute of 
Management in conjunction with the British Pro- 
ductivity Council. 

A questionnaire (which is the same in each 
country in which the survey is being carried out) 
will cover the status of the design and drawing office 
in the organisation as a whole; the organisation of 
its work; and the responsibilities of the office with 
regard to the end use of the product, etc. A final 
section will deal with current design techniques, 
policy and drawing office methods 

Further details about the survey are available 
from the British Institute of Management, 80 Fetter 
Lane, London ec¢4. 


New standards 

A new section of BS 3456: Testing and Approval of 
Domestic Electrical Appliances, has just been issued. 
Designated Section B4, it covers electrical hairdryers 
and replaces BS 3296. This move is a part of the 
gradual assimilation of all British Standards for 
domestic appliances under the BS 3456 heading, 
which is concerned with electrical and mechanical 
construction as it affects safety, durability and 
reliability in service. 

Another new standard, BS 3378: Domestic Heating 
Stoves using Coke and Other Solid Fuels, lays down per- 
formance requirements and essential design features 
for most household stoves on the British market. 

Revised editions have also appeared of BS 2481: 
Typewriters and of BS 3176: Printed Matter and Station- 
ery. Copies of the standards are available from the 
British Standards Institution, Sales Branch, 2 Park 
Street, London wl. 


LETTERS 


Experiments in graphics 
Sir: I was most interested in your analysis of the 
problems and suggested solutions to the design of 
Radio Times (pesiGNn 150,68-77). I like your emphasis 
upon the need for experiments, which can be quite 
simple — as you so rightly point out. Any relevant 
measurement is better than none. 
I think your points about headings are well taken. 

I would like to see a simple experiment in which a 
few typists are given a copy in each of the two lay- 
outs, with a simple list of questions about program- 
mes which can be answered by reference to the 
copies, eg, “What's on TV at 9 pm on Thursday?” 
Such tests would establish which layout would give 
the shorter average time per answer, and would 
indicate whether an even better layout should be 
devised. 

E. C. POULTON 

Applied Psychology Research Unit 

Medical Research Council 

15 Chaucer Road 

Cambridge 


Design for blind workers 

Peter Hayward designed this stool for General Welfare of the 
Blind. The design is part of a scheme devised jointly by the 
Society of Industrial Artists and General Welfare for the 
Blind to make available well designed goods which can be 
made partly or wholly by blind people, and sold in the 
Tottenham Court Road shop. The stool, which will be 
available in December, is mad in cane or upholstered in 
hide ; the polishing of the frame will also be done by blind 


workers. 


Selective viewing 
Sir: I was interested in the design analysis of Radio 
Times and would like to make these comments: 

I think you are wrong in assuming that people are 
not likely to alternate much between T V and sound 
within one evening. This may apply to those 150 
households in which TAM ratings are interested, 
but the more discerning person prefers to select his 
entertainment either from TV or sound radio — in 
which case the placing of all these programmes in 
day sequence is more practical. 

I cannot agree that the placing of programme 
times beyond the ranging line is ugly, although the 
style that you have set out is very pleasing. Another 
favourable aspect is pictorial relief, and this is now 
much improved. Similarly, the restyling of the edi- 
torial page is no longer as garish and confused as it 
was prior to redesign. 

E. H. CREAMER 

Publicity Officer 

The Co-operative Party 
54 Victoria Street 
London swl 


Down with the benevolent despots! 

Sir: I read with interest Basis for Design (pEsIGN 
151/39) and also Co-ordination for Consumer Research 
(pesiGn 151/72-77). 

While I would agree that the techniques of con- 
sumer research as they are normally understood are 
not entirely suitable where design is concerned, 
there are other methods of testing markets available, 
and there is no difficulty in the manufacturer's 
obtaining disinterested evidence of what the con- 
sumer wants. 

I would disagree very strongly with the implica- 
tions of the contributions in question, which appear 
to suggest that the consumer should be told to take 

continued on page 77 
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3 NEW CHAIRS FOR TOP 
EXECUTIVES AND TOP 
SECRETARIES:superbly made: 
practical:comfortable:sensibly 
priced: quickly available. 


CIOO — EXECUTIVE 


NEW (TOO!) FROM FINLAND THE LATEST 
PORIN PUUVILLA RANGE OF CONTRACT 
FABRICS, All at the Conran stand at the Building 
Exhibition No. 831 / full details also from Conran 
5 Hanway Place, London, W.1. Langham ee 
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LETTERS continued 


what is good for him and not what he wants. I can 
see no reason why the consumer should not be given 
what he likes, even though this does not necessarily 
agree with the theories of a certain school of design. 
It is not impossible to find out the way that the mind 
of the consumer is moving and I should have thought 
that it was in the interest of the designer to try to 
meet these requirements rather than to impose arbi- 
trary standards. An attempt to argue the opposite 
viewpoint seems to be approaching remarkably near 
to a political philosophy which | believe would be 
disastrous for this country even although I recognise 
that it exists. 

Phere is at the present time a tendency to try to 
standardise everything whether it be design, or even 
materials, and I think that this is a tendency to be 
regretted, particularly in view of the importance of 
export markets to this country. This tendency to 
standardisation implies that the manufacturer who 
has individual ideas and tries to sell them is pursuing 
a slightly improper course, and surely this is one of 
the basic things that is wrong with British industry 
today. If we are to maintain our position in world 
markets we must use aggressive selling techniques, 
and that means new ideas, techniques, materials, 
and a willingness to do something ‘outrageous’. 

After all, the supremacy of this country was built 
up by the individuality of manufacturers, and al- 
though this individuality tends to be a rather nega- 
tive factor today, I think it would be a great pity to 
try to impose common standards rather than to 
encourage the individual to ‘have a go’. 

On the one hand we can see an effort to break 
monopoly by means of the Restrictive Practices Act, but 
it would appear that on the other hand we are trying 
to replace this by another kind of monopoly imposed 
from above. This course does not seem to me to be in 
the best interest of the country as a whole, and I 
think that it would be rather unfortunate if the 
ColD all, a 


organisation — should give the appearance of being 


which is, after semi-government 
in favour of such a course. 

E. P. DANGER 

43 Duke Street 


London sw! 


Market techniques 

Sir: I have read with interest Basis for Design (DESIGN 
151,39). The second paragraph suggests that ‘‘com- 
monly practised market research techniques” are 


inadequate for obtaining objective information 


directly from the consumer because “these rely too 
much on the opinion of the interviewee and too little 
on disinterestedly observed evidence’”’. 

This comment does not do justice to the skill and 
experience which has been built up by market re- 
search practitioners in this country in the course of 
many thousands of surveys over a period of years. 
The skilled market researcher is certainly well able 
to ascertain the opinion of the interviewee when such 
an opinion is the subject of the research. He is also 
skilled in designing forms of questioning which will 
minimise the effect of personal prejudice on the part 
of the interviewee. He is equally capable of designing 
methods which may include personal observation 
and inspection by trained observers in cases where 
experience has shown him that questioning tech- 
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niques are unreliable. These methods of market re- 
search are in fact used in appropriate instances by 
that very Swedish Institute which you hold up as a 
shining example. 

We would certainly agree with your premise that 
designers and manufacturers for the mass market 
need more factual knowledge about the habits and 
preferences of the people who are going to use their 
products. We would equally support your suggestion 
that the Government or the philanthropic institu- 
tions would be doing industry and the community a 
service by sponsoring such research. We are, how- 
ever, confident that the need for market research is 
such that publicly sponsored surveys of this type 
would very largely supplement rather than substi- 
tute for the considerable amount of market research 
already being carried out by private enterprise 

DAVID LOWE WATSON 

The Market Research Society 
39 Hertford Street 

London wl 


New alphabet 

Sir: On re-reading your article Lettering & Legibility 
(DESIGN 152, 56-61), I feel that it may be of interest 
to illustrate these examples of the new alphabet de- 
signed for the new passenger building at London 
Airport The alphabet 
Matthew Carter and the signs have been designed 


Central. was drawn by 
in conjunction with the architect Frederick Gibberd. 

I read the two reports on legibility some time ago, 
and they led to the major feature in the new alpha- 
bet, ie a considerably reduced capital height and 
reduction in the length of ascending and descending 
lower case letters, in relation to the x height. This 
allows the reduction of interlinear spacing, and 
small margin areas combined with close letter 
spacing, result in a larger lower case letter within 
the same sign area. 

In my opinion the larger lower case letter would 
more than off set the very small advantage of capi- 
tals reported in the Road Research laboratory tests. 

COLIN FORBES 
63A Montagu Square 


London wl! 


Typographica 3 
Editor Herbert Spencer, Lund Humphries, 12s 6d 


It is not a calculated coincidence or one of the 


hazards of fashionable formalism that Kenneth 
Garland explores the methodology of the Swiss typo- 
photo trend (Gerstner and Kutter, Piatti, Odermatt 
and others) in the same magazine as Camilla Gray's 
essay on experiments of the "twenties, which provides 
the first publication in England of a number of 
photomontages of the period 

Some ideas have subtle ways of making themselves 
felt without one becoming conscious of their in- 


the 


significant of the emerging necessity for a compara- 


fluence: appearance of these two essays is 


tive context. 
Of course, the relevance of history in our future- 


minded, outer-space-oriented age can be almost nil 
(except to professional history manipulators), and 


ABCDEFGHI 
JKLMNOPQR 
STUVWXYZ 
1234567890 


nnooopdrr 
ssstttuuv 
WXY,- 


Arrivals 


London Airport lettering (see New Alphabet 


our artistic eclecticism is an indication of how 
the 


“we 


are experiencing renewed adventure of the 


Babel tower to quote lonesco). What seems 
typical of the age is its so-called ‘cleverness’ (which 
is known as ‘talent’ in France). There is really too 
much of it: a mass-produced, throwaway service 
True intelligence is a question of measure and bear- 
ings. This seems so with the Swiss Typophoto essay: 
the designers mentioned are well rooted in a process 
of logical exclusion and pilot research, even if the 
method outlined by Mr Garland seems collateral to 
Max Bill's depth and breadth plastic approach 

What will survive ‘historically’ in their work (and 
by historical survival | mean the survival of values 
beyond 


resulting from an effort to go fashion, 


contingencies and utilitarian needs) is the applica- 
tion of principles to mass communication media in a 
way anticipated by the pioneers described in Miss 
Gray’s article. 

Although the interacting influences of Berlin, 
Zurich and Paris are assumed to be the links with 
pre-war art movements, the peculiarities of the 
Russian groups and individuals were such that they 
can now be defined as the first true communicators, 
consistent with their calling the anti-artist “‘a bridge 
and not an end”. Photo-design then reached the 
stage for the first time, as did Camera-Eye the cinema 
(Dziga Vertov is claimed as ‘daddy’ by some of the 
Nouvelle Vague directors). In times of newsprint and 
ink shortages, stencilled Rospa news sheets (directed 

continued on page 79 
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BOOKS continued 


by Mayakovsky) carried news at all cost — and in 
even greater emergencies, teams were sent to the 
railway stations to transform trains into pictorial 
messengers which covered districts not reached by 


print or radio. The need for the maximum utiliza- 


tion of material resources within a minimum of 


available media was an intellectual stimulant 
governed more by a compelling pedagogic spirit 
than by propagandistic needs. 

Typographica also reproduces, logically, the work 
of Diter Rot, the Icelandic typographer this 
piece has an introduction by Richard Hamilton; 
and includes an article by Herbert Spencer on the 
“handwriting without words” of Alc opley ° 

The magazine now bridges the gap between 
practice, theory and history that most instruments 
of communication for designers seem unable, un- 


willing or impotent to do GERMANO FACETTI 


Decorative art in modern interiors 1961-62 
Studw Book i 22 
The Decoratee Art annual has this year been given 


an addition to its tithe, although it os stall comcerned 


promarily with on lual paeees of furniture and 
(hut of 140) page 
are cle tt that ot tore 
rate have bee eretithe ihe 
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the basic things that is wrong with British industry 
today. If we are to maintain our position in world 
markets we must use aggressive selling techniques, 
and that means new ideas, techniques, materials, 
and a willingness to do something ‘outrageous’ 

After all, the supremacy of this country was built 
ip by the individuality of manufacturers, and al- 
though this individuality tends to be a rather nega- 
tive factor today think would be a @reat pity to 
try to impose common standards rather than to 
encourage the individual to ‘have a go 

(On the one hand we can see an effort to break 
monopoly by means of the Restratwe Practwes Act, but 


t would appear that on the other hand we are trying 


to replace this by another kind of monopoly imposed 


trom above. This course does not seem to me to be in 
the best unterest of the country as a whole, and I 
that would be rather unfortunate if the 
ColbD which alter all semegovernment 
organisation should give the appearance of 
i tavour of such a cours 

bh. P. DANGER 

$3 Duke Street 


London sw! 


Market techniques 
Sur: | have read with interest Basis for Design (pesiGn 
151 39 


monly practised market research techniques” are 


The second paragraph suggests that “‘com- 


inadequate for obtaining objective information 
directly from the consumer because “these rely too 
much on the opinion of the interviewee and too little 
on disinterestedly observed evidence’. 

This comment does not do justice to the skill and 
experience which has been built up by market re- 
search practitioners in this country in the course of 
many thousands of surveys over a period of years. 
The skilled market researcher is certainly well able 
to ascertain the opinion of the interviewee when such 
an opinion is the subject of the research. He is also 
skilled in designing forms of questioning which will 
minimise the effect of personal prejudice on the part 
of the interviewee. He is equally capable of designing 
methods which may include personal observation 
and inspection by trained observers in cases where 
experience has shown him that questioning tech- 
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the review were confined to designs of the past year 
it would not be representative of the best designs on 
the market, but this selection, it seems, is neither 
confined to what is new nor to what is good. 

The main introduction consists of an interesting 
conversation with Shirley Conran who, when asked 
which country is contributing the greatest influence 
on interior design, replies unhesitatingly, “Fin- 
land’’, and in response to another question states 
that America is producing the best design work. It is 
disappointing, therefore, to find that the illustra- 
tions do not include any Finnish interiors, only one 
piece of their furniture, and relatively few other 
products from this country. American representa- 
tion is also small, and the examples selected do 
little to support Mrs Conran’s view 

The compilation of such a work is, obviously 
fraught with pitfalls, but the result, despite its in 
consistencies, is interesting. because of the wealth of 


maternal included J. CHRISTOPHER 


The design of research laboratories 

Nufheld Foundation, for Architectural Studies 

lhe Nutheld Foundation set up its fox 
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New alphabet 


Sur: On re-reading your article Lettering @ Legibility 
DESIGN 152, 56-61), I feel that it may be of interest 
to illustrate these examples of the new alphabet de- 
signed for the new passenger building at London 
\urport Central. The alphabet was drawn by 
Matthew Carter and the signs have been designed 
in Comput tiun with the architec: Frederick Gibberd 

and they led to the major feature in the new alpha- 
bet, ic a considerably reduced capital height and 
reduction in the length of ascending and descending 
lower case letters, in relation to the x hemht. This 
allows the reduction oft interlinear Sprae ing, and 
small margin areas combined with close letter 
spacing, result in a larger lower case letter within 
the same sgn areca 

In my opinion the larger lower case letter would 
more than off set the very small advantage of capi 
tals reported in the Road Research laboratory tests 

COLIN FORBES 
63A Montagu Square 


London wl 


Typographica 3 
Editor Herbert Spencer, Lund Humphries, 12s 6d 


It is not a calculated coincidence or one of the 


hazards of fashionable formalism that Kenneth 
Garland explores the methodology of the Swiss typo- 
photo trend (Gerstner and Kutter, Piatti, Odermatt 
and others) in the same magazine as Camilla Gray's 
essay on experiments of the ‘twenties, which provides 
the first publication in England of a number of 
photomontages of the period. 

Some ideas have subtle ways of making themselves 
felt without one becoming conscious of their in- 
fluence: the appearance of these two essays is 
significant of the emerging necessity for a compara- 
tive context. 

Of course, the relevance of history in our future- 
minded, outer-space-oriented age can be almost nil 
(except to professional history manipulators), and 


vestigation are fully covered. The ideas resulting 
from all this have been embodied in one laboratory 
at Cambridge designed by the team, and applied in 
several others mentioned in the report. 

The crux of the report is of course the discussion 
of space requirements and planning. Fortunately, it 
includes the problem of office space and the vexed 
question of what is meant by flexibility. While it 
arrives at definitive recommendations, the dis- 
cussion is handled so that no one should have any 
difficulty in starting from first principles when some 
other line of development seems indicated. 

As a document this has no parallel. This kind of 
building research is still not attempted in other 
countries, except to a limited extent at the South 

African building research organisation, and no 
comparably critical review of the problem could be 
mounted readily. The report and the work can be 
thoroughly commended 

Certain parts of the investigation were made at 


the Building Research Station w. A. ALLEN 


Addendum 
The Netherlands Diesen Centre 
opened by Helen Duben 
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This month's 
cover 

’ 


ssstttuuv 


Arrivals 


Landon Airport lettering (see New Alphabet 


our artiste eclectiowm an of how “we 
are expenencing the renewed adventure of the 
Babel tower to quote lonesce,. What seen 
typical of the age is its so-called ‘cleverness’ (which 
is known as ‘talent’ m France There w really too 
much of it: a mass-produced, throwaway service 
True intelligence is a question of measure and bear 
ings. This seems so with the Swiss Typophoto essay 
the designers mentioned are well rooted in a process 
of logical exclusion and pilot research, even if the 
method outlined by Mr Garland seems collateral to 
Max Bill's depth and breadth plastic approach 

What will survive ‘historically’ in their work (and 
by historical survival | mean the survival of values 
resulting from an effort to go beyond fashion, 
contingencies and utilitarian needs) is the applica- 
tion of principles to mass communication media in a 
way anticipated by the pioneers described in Miss 
Gray's article 

Although the interacting influences of Berlin, 
Zurich and Paris are assumed to be the links with 
pre-war art movements, the peculiarities of the 
Russian groups and individuals were such that they 
can now be defined as the first true communicators, 
consistent with their calling the anti-artist “a bridge 
and not an end”. Photo-design then reached the 
stage for the first time, as did Camera-Eye the cinema 
(Dziga Vertov is claimed as ‘daddy’ by some of the 
Nouvelle Vague directors). In times of newsprint and 
ink shortages, stencilled Rospa news sheets (directed 

continued on page 79 
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cag Furniture: THE ADMINISTRATOR RANGE 


Pian strategic moves... 


The room that launched a thousand projects. The 
furniture that fits the future...designed and supplied 
by John Perring Contracts Division: moving ahead 

for you, with you, when you want them. Find out more 
by dialling this code—BELgravia 7541. 


THE CONTRACTS DIVISION OF 


JOHN PERRING 


TIMELESS TREND 


26-27 Sloane Street Knightsbridge S.W.1 


DESIGN Phone: BELgravia 7541 
QUALITY 


VALUE 


FURNISHING STORES THROUGHOUT SOUTHERN ENGLAND 
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BOOKS continued 


by Mayakovsky 


even greater emergencies, teams were sent to the 


carried news at all cost — and in 
railway stations to transform trains into pictorial 
messengers which covered districts not reached by 
print or radio. The need for the maximum utiliza- 
tion of material resources within a minimum of 


available media was an intellectual stimulant 
governed more by a compelling pedagogic spirit 
than by propagandistic needs. 

Typographica also reproduces, logically, the work 
of Diter Rot, the 


piece has an introduction by Richard Hamilton; 


Icelandic typographer this 
and includes an article by Herbert Spencer on the 
“handwriting without words” of Alcopley. 

The magazine now bridges the gap between 
practice, theory and history that most instruments 
of communication for designers seem unable, un- 


willing or impotent to do. GERMANO FACETTI 


Decorative art in modern interiors 1961-62 
Studio Books, £2 2s 

The Decorate Art annual has this year been given 
an addition to its title, although it is still concerned 
primarily with individual pieces of furniture and 
furnishings. Out of 140 pages of illustrations, some 
30 are devoted to interiors, so that it might more 
Decorative Art 
Modern Interiors. Nevertheless, the widening of its 


accurately have been entitled and 
scope is to be welcomed 

Phe editor's task in compiling such a volume is an 
invidious one, as there are many different approaches 
which might be made, and it is therefore easy to 
criticise the selection for not doing what the reader 
would himself have chosen to do. In this case, how- 
ever, a brief introductory paragraph gives the 
editor's aim as assembling a review of international 
design of the past year (yet a few admirable, even 
classic, items have been included which are prob- 
ably eight years old or more). Such a publication, 
the paragraph continues, results in a catalogue of 


the best designs available on the market. Clearly, if 


Showing cotton 
The book of The Cotton Story 1962 represents a neu 
departure for the Cotton Board's Colour, Design and Style 


Centre. In previous years, exhibitions have been staged in 


London to illustrate the previous year’s design trends in 
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the review were confined to designs of the past year 
it would not be representative of the best designs on 
the market, but this selection, it seems, is neither 
confined to what is new nor to what is good. 

The main introduction consists of an interesting 
conversation with Shirley Conran who, when asked 
which country is contributing the greatest influence 
on interior design, replies unhesitatingly, ‘‘Fin- 
land”, and in response to another question states 
that America is producing the best design work. It is 
disappointing, therefore, to find that the illustra- 
tions do not include any Finnish interiors, only one 
piece of their furniture, and relatively few other 
products from this country. American representa- 
tion is also small, and the examples selected do 
little to support Mrs Conran’s view. 

The compilation of such a work is obviously 
fraught with pitfalls, but the result, despite its in- 
consistencies, is interesting, because of the wealth of 


material included. J. CHRISTOPHER HEAI 


The design of research laboratories 

Nuffield Foundation, Division for Architectural Studies, 
Oxford University Press, £2 5s 

The Nuffield Foundation set up its division for 
1954, and the study of 
research laboratories was its first project. Although 


architectural studies in 


the well known hospital investigation was more in 
the public eye, the laboratory studies have been 
proceeding, and are drawn together in this book. 
The scope of the study was what one might 
expect — general research laboratories — avoiding 
those primarily for teaching or production control 
or those involving exceptional equipment. It dealt 
mainly with space requirements and planning, the 
provision of services, and the lighting of laboratories, 
but there are in addition useful discussions of noise, 
vibration, fire and safety precautions, costs, materials 
and finishes. The report is introduced by an inter- 
esting history of laboratory development and an 


account of current practice. The methods of in- 


British cotton dress fabrics. This year, a book commemorat- 


ing the exhibition has been designed as a more lasting display 
medium. The book was designed by Richard Negus; the 
illustration shows the cover of the book, and one of the pages. 


John Garner 


vestigation are fully covered. The ideas resulting 
from all this have been embodied in one laboratory 
at Cambridge designed by the team, and applied in 
several others mentioned in the report. 

The crux of the report is of course the discussion 
of space requirements and planning. Fortunately, it 
includes the problem of office space and the vexed 
question of what is meant by flexibility. While it 
the 
cussion is handled so that no one should have any 


arrives at definitive recommendations, dis- 
difficulty in starting from first principles when some 
other line of development seems indicated. 

As a document this has no parallel. This kind of 
building research is still not attempted in other 
countries, except to a limited extent at the South 
African building research organisation, and no 
comparably critical review of the problem could be 
mounted readily. The report and the work can be 
thoroughly commended. 

Certain parts of the investigation were made at 
the Building Research Station. W. A. ALLEN 
Addendum 
The Netherlands Design Centre 152/77) 


opened by Helen Dubens Artware Ltd is not pro- 
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moted by the Netherlands Government. 


This month's 
cover 


This month's cover 
was designed by 
Ruth Gill who is art 
{ Mather 
& Crowther Lid 
Before joining this 


director « 


firm she worked as 
art director for John 
Tait Partners Lid 
and Coleman Prentis 


& Varley Lid 


MANUFACTURERS in this issue 

Brockbank; Ronald E. Brookes, rata; 
N. Cruikshank; Robin Day, anca, Frederick 
Ruth Gill, esta (cover); Keith Godwin: 
mea; F. H. K 


John Barnes, rua; R 
R. ¢ 
Gibberd, rripa, rsa 


Peter Hayward Henrion, “er, I 


Leslie-Smith; Eric Marshall, esta; John W. Mills: Richard 
Negus, “sta; David Powell, wsia; H. H. Powell: Peter Ray 
rsta; John & Sylvia Reid, a/agma, viparch, Martyn 


Rowlands, wsia; John Sewell, anca, 
Michael Wolchover 


Msi 
4. H. Woodfull, rata 


John Vale, mata; 


DESIGNERS in this 

British Industrial Plastics Ltd, 28 Haymarket, sw! 

Brookes & Adams Ltd, Barr St, Hockley, Birmingham 19 

J. A. Crabtree & Co Lid, Lincoln Works, Walsall, Staffs 

Dohm Ltd, 167 Victoria St, ewl 

Ekco Plastics Lid, Ekeo Works, Southend-on-Sea, Basex 

Ericsson Telephones Ltd, Beeston, Nottingham 

]. Goddard & Sons Lid, Nelson St, Leicester 

S. Hille & Co Lad, 1}4A St Albans Rd, Watford, Herts 

W. R. Midwinter Lid, Burslem, Stoke-on-Trent 

L.. Ocertling Ltd, Cray Valley Rd, St Mary Cray, Kent 

Paterson (Products) Lid, Celfix House, 51 Gray's lon Rd, wel 

Racasan Lid, Ellesmere Port, Cheshire 

Ranton & Co Ltd, 6 Commerce Rd, Brentford, Middlesex 

Thomas Somerset & Co Lid, 7 Hardcastle St, Belfast 

Stewart Plastics Ltd, Purley Way, Croyden, Surrey 

Thermo Plastics Lid, Dunstable, Bedfordshire 

Ultra Radio & Television Ltd, Eastcote, Ruislip, Middlesex 

Vacco Lid, Grosvenor Gardens House, Grosvenor Gardens,sw | 

Wren Fireplaces) The Bath & Portland Stone Firms Lid, 
Abbey Yard, Bath 
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Now — Paniquil INSULATES! 


aniquil 43 


The only decorative quilted wallboard that gives 


thermal insulation 


Paniquil 43, padded and quilted PVC or Brushed Silk, is backed by a brand new 
insulation foam, giving a thermal ‘U' value of 0.43 — plus exceptional! acoustic 
properties. It is washable too. 


This new Paniquil 


even more luxurious to look at — supersedes all previous 


specifications. It is available in the original range of 13 colours and various designs. 
In addition to normal sheet sizes, ceiling module sheets are nowavailablefrom stock. 


See Paniquil 43 at the Building Exhibition 


STAND 1139/1141 - ON SHOW FOR THE FIRST TIME 


or send for samples to: 


PANIQUIL (SALES) LTD, 40 New Cavendish Street, London W1 tei: wetbeck 0846 7.8 


LUCAS of LONDON 


introduce two new ranges of office furniture 
designed by Herbert Berry, M.S.I.A., and 
Christopher Cattle, Des.R.C.A. Both ranges 
are flexible and include awide variety of pieces. 
Careful detailing, exactly right dimensions, 
good proportions and the use of natural mat- 
erials have resulted in a satisfying aesthetic. 
Ilustrated brochures giving full information 
about prices, specifications and dimensions 
will be gladly sent or consult your stockist. 
The Area representative will be pleased to call 
on request. 

A visit to the showrooms and factory would be 
rewarding. 


Lucas of London, Ltd, Old Ford, £.3. ADVance 3232 


Medium priced EXECUTIVE RANGE 
Low in price MAHOGANY RANGE 


Executive storage cabinet and typists desk, £29 10 0 each 
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The new ‘Viking’ all-plastics cistern, 


selected by the Council of Industrial Design, 
has its shell moulded in 


high impact Styron 475M polystyrene. 

Available in the BS range of pastel shades, 

the cistern shows how Styron gives a modern look 
and a new functional efficiency to familiar products. 
Note the flowing lines, smooth contours, 

the superb finish which conceals a 

toughness that resists water and hard wear 


... properties which prove once again 

‘Viking’ cistern manufactured 

by Cisterns Ltd, Addingham, Ilkley, 
for giving permanent shape to good design. yorkshire using a case moulded 


More information about this popular polystyrene in high impact Styron 475M. 


there’s nothing to equal Styron 


is given in Booklet No 236 
Write for your copy today. 


Styron is a trade mark 
of the Dow Chemical Company USA 
Manufactured by Distrene Limited 


Sole Selling Agents 


A COMPANY IN THE 


British Resin Products Ltd DISTILLERS PLASTICS GROUP 


SALES AND TECHNICAL SERVICE DEVONSHIRE HOUSE PICCADILLY LONDON W1 HYDE PARK 8131 
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Plenty of fish in the sea... 


Whatever your line, well designed print can certainly 
help from the business angle. And for anglers 

who really mean business K.N.P. offer a 

complete creative service, Original inspired ideas, 
brilliant modern design, and the finest letterpress 

or litho colour printing anywhere, Net result ? 

— greater profits for you. For specimens, 

without any obligation, drop us a line, NOW ! 


KINGS NORTON PRESS LTD 
Kings Norton, Birmingham 30 Tel: KIN 5061/5 
London Office : 

Stuart House, 1 Tudor St., E.C.4 Tel : Fleet St. 1379 


One 
Podolski 
. tells of a 
dinner party 
given by S. G. 
Hibben lit so 


fs as to make the 
food look strange 


Steaks were whitish 

grey, celery a _ rich 

=». pink, milk the colour 
of blood, salads blue 
. @ the sky, lemons were 


W of oranges, the 
Genes had a pale nauseous 
tinge, fresh green 
pe sembled black caviare 
Y and were a bright 
guests are said to 
have |(@$fBhecir appetites and the 
few became violently ill. 
to these (and 
¢ others, SH@HPas the right atmosphere 


for meet friends and talking ) were 
borne Mf mind when the wayang 
was#ereated. We even have 
agfine Embassy chef to 
original dishes 
to tempt you back 
again. 


RESTAURANT 


EARLS COURT 
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Variety of alphabets and 
materials for internal 

or external use. 
Illuminated letters and 
box signs. 

Literature on request. 


WARD & CO (letters) LTD., 


6-12 WILDER ST., BRISTOL 2 TEL 293493 


ACKNOW 


ACKNOWLEDGMENTS TO MESSRS NEWMAN HENDER & CO LTD 


panelling, screen dividers, furniture and displays 


The neatest, most compact and rigid system of its kind in 5/8" sq. 
7/8" sq. and 1'/,' sq. Steel couplings and grooved joining members. 


Patents Pending 


| Rophi 
; Modular Frame and Panel 


Construction System 


COUPLING UNITS IN sectION 


~ 


write for leaflet and samples 


TECHNIGRAPHIC BRISTOL LTD., CREWS HOLE ROAD, ST. GEORGE, BRISTOL 5S Tel. 51504 
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Decor Floor Tiles 
incorporating Hycar 
Nitrile Rubber 
are made by 
British Technical 
Cork Products Ltd 
Mill Road, 
Caversham, Reading. 


u SP The new Decor Floor Tiles made from 
a revolutionary blend of cork and Hycar nitrile 


rubber resist even the lethal stiletto heel. 
To the springy, silent underfoot comfort of cork 
ye qr Hycar adds strength, resilience and lifelong 
resistance to abrasion, oil and many chemicals. 
Decor tiles can be fixed to any normal 
undersurface with recommended 
for strength tile adhesives, can be given 
a high-gloss polish or used 
without any surface treatment. The Decor range 
in seven colours is available in standard packs: 
tiles specially designed for industrial use 
are also available. 
Thus, again, Hycar Nitrile Rubbers meet a special need. 
Other interesting industrial uses of Hycar are 
discussed in Booklet H1 236. Write for your copy today. 


Hycar is a reg’d trade mark 


British Geon Ltd 


SALES AND TECHNICAL SERVICE DEVONSHIRE HOUSE PICCADILLY LONDON Wl HYDE PARK 7321 
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GOOD PLATING 
THE 
DRAWING 


Because the shape of the work affects the way in which 
nickel and chromium are electro-deposited, early atten- 
tion to details of design helps the plater to help you. It 
enables him to meet more economically the requirements 
of British Standard 1224:59. Then you can apply the 
appropriate ‘Label of Plating Quality’ to your product. 


f 


In addition to clauses covering adhesion and other 
aspects of processing, BS 1224:59 calls for minimum 
thicknesses of nickel for various conditions of service 
because the nickel provides most of the resistance to 
corrosion. The Mond Label of Plating Quality can be 
attached to plating which meets these standards. 

‘ga The specification normally applies only to those parts of 

ine the significant surface which can be touched by a I-in. 
- diameter ball. Where a comparable nickel deposit is 
required in other areas, such as corners and recesses, 
manufacturers should come to a special arrangement 

with the plater. 


Service Conditions Material Designation Nickel Thickness 
and colour of label Minimum Inch 
* Severe Steel Ni 12S 0.0012 
Red Label Copper or Brass | Ni 6C 0.0006 
Zinc Alloy Ni 10Z 0.0003 Cu + 
0.0010 Ni 
Moderate Steel Ni 8S 0.0008 
Biue Label Copper or Brass | Ni 3C 0.0003 — 
roa z All Ni 6Z 0.0003 Cu + 
| FOR FURTHER INFORMATION 
Complete and return this coupon 
Mild Steel Ni 4S 0.0004 
aa Green Label Zinc Alloy Ni 3Z 0.0003 Cu + | 
seas Please send me your booklet ‘CONFIDENCE IN PLATING’ 
| which describes the Labelling Scheme and includes | 
Chromium thickness 0.00001 in. minimum ‘Questions and Answers on BS 1224:59’. 
Note that some of these figures are different from BS 1224:5 3 now obsolete. | ae | 
_ The International Nickel Company (Mond) Limited | 
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CLAVLASVUG 


Registered Trade Name Registered 
Trade Mark 


Motor cars or television sets, shop fittings or dom- 
estic appliances, lamp shades or suitcases —‘ Clay- 


lastic ’’ is used to give ‘ the finishing touch’. This 


¥ 


material manufactured in five standard finishes 


simulating gold, silver, copper, chrome and brass 
is famous for its high lustre finish, which is resistant 


to corrosion under the most arduous conditions. 


fs ** Claylastic ’’ has the additional quality of flexibility 


which facilitates simple, damage free, assembly on 


production lines. 


For further information please send for our Sample Chart 1020 
and our “ Claylastic ’’ Brochure 1001 Rev. 


Our Technical Staff are always at your service to give advice 


and information right from the design stage. 


* Claylastic ’’ is protected by British Patent No. 801934. 


HOWARD CLAYTON-WRIGHT LTD 


WELLESBOURNE WARWICK ENGLAND 


Telephone: WELLESBOURNE 316 Telegrams: ‘CLATONRITE’ WELLESBOURNE 
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METAL FURNITURE 


in tapered tube! 


Du-al metal furniture is styled for appearance 
and comfort combined with sturdy construction, 
finish and durability. 


Du-al have the answer to 
all your seating problems. 


DARE-INGLIS PRODUCTS LIMITED 


Du-al House + Byron Road + Harrow + Middlesex 


Telephone : HARrow 5141* Telegrams : DU-AL, HARROW 
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TEMple Bar 
A269 


FLEet Street 
2020 


GWYNNE HOUSE 
15-17 ESSEX STREET 
LONDON WC2 


POLYPANOL-H/F 


covers everything except the floor! 


Polypanol-H/F keeps panelling costs on the 
floor—the same area as this page would 
cost about 6d... . It's far and away 
today’s most reasonably priced decor- 
ative surfacing material. Polypanol-H/F 
can be used in the same way as hard- 
board—its base material. It's tough, 
durable, does not spread flame, cleans 
easily, and it's simple to work with. The 
attractive surface emboss comes in vivid 
fast colours or realistic woodgrain 
patterns. 

The Plasmarc people make Polypanol- 
H/F by laminating superbly decorative 
P.V.C./foil to a first class hardboard. 
They can deliver it immediately (by the 
acre, if you wish) for as little as 1/- to 1/4 
per sq. ft. 

POLYPANOL-H/F THERMOPANEL 
Polypanol-H/F backed with 4” expanded 


Plasmare 


Plastics Marketing Company Ltd. 


Buckhurst Avenue, Sevenoaks, Kent. Sevenoaks 51341 (5 lines) 


polystyrene gives decorative panelling 
with remarkable thermal insulation. 
Cheap to erect. Find out about Thermo- 
panel and other Polypano!l-H/F modifica- 
tions including POLYCOR, POLYROC 
and POLYGLIN. 

PLASMARC SERVICE 

it will pay you, too, to learn more about 
the most comprehensive plastics service 
outside the U.S. We supply large quanti- 
ties (at minimum notice) of all leading 
makes of plastic surfaced boards and 
sheets. Our fabrication division offers 
the additional service of fabricating these 
plastics to specification and guaranteed 
to PLASMARC quality workmanship 
standards. Come to us for impartial 
advice about plastics. 
WRITE OR 'PHONE NOW 


or London CENtral 1465, 
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V-A 60: first too 


B First 


— = 


matching office 


S - built . 


to last 


in quality, first in design, J first in style—that’s 


in the features offered in this range of 


_| furniture. V-A 60 is : i backed by 


Vickers engineering good furniture built for years of good 
use. —— Write now for colour brochure. 


art 


SIXTY 


STEEL OFFICE 
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Desks « Tables - Chairs - Bookcases - Wardrobes - Filing Cabinets - Matching Accessories 


VICKERS-ARMSTRONGS (ENGINEERS) LIMITED STEEL EQUIPMENT DIVISION 
DARTFORD KENT DARTFORD 251413 
SALES OFFICE AND SHOWROOM: 13 CITY ROAD LONDON EC! MET 8877/9 
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ADM INISTRATOR A combination of 


component units to match the requirements of modern business. 


BY APPOINTMENT TO 
HM QUEEN ELIZABETH 
UPHOLSTERERS & SUPPLIERS 


OF FURNISHING MATERIALS 


Units can be coupled to 
carry desk tops sizes 
from 7 0" to 4’ 6". The 
wood is mahogany and 
the tops are lined with 
black simulation hide. 
Conference Tables sizes 
from 5 0° to 25’ 0" long. 
Plan and Reception 
Tables. 

Desk Chairs, revolving 
or static, with matching 
Interview and Side Chairs, 


| 


From John Perring Contracts Division, retail houses or please write direct to:— BERES FORD & HICKS 
BERESFORD & HICKS Contracts Division Curtain Road, London, E.C.2 
131-139 Curtain Road, London, E.C.2 


Laminham seating 

Available as chairs, two seater or three 
seater settees with or without arms. 
Overall widths 24", 44” and 64”. 

The upholstered units are mounted on 
laminated natural beech underframes 

of constructional strength that will allow 
them to withstand considerable punishment. 
Moderately priced with a wide range of 
fabrics to choose from, they make ideal 
seating for contract purposes. 


designer Frank Guille 


Buckingham 


beds, convertibles and chairs 


write for catalogue A F Buckingham Ltd Willowbrook Grove London SEIS Bermondsey 2612 
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Model W4 


Model ECS/W5 


i} 


DISTINCTION 
IN WO0 


Calendar Clock 


Model ECS/W3 


E.C.S. manufacture 

a wide range of Wooden Clocks in 
distinctive and elegant styles. 
In addition to standard 

models, and the calendar clock, 
there are “‘specials’’—clocks 
manufactured to your own 
individual requirements. With 
E.C.S. you can be sure of 

the highest standards of 
dependability and workmanship. 


A Branch of the Clock and 
179-185 GREAT PORTLAND STREET, LONDON W1. LAN 7226 Wek Duta 


Branches in: 
BIRMINGHAM, GLASGOW, MANCHESTER, LEEDS AND BELFAST SMITHS 


\ 
i at 

= = aX 
Model ECS/W1 
oft 
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THE ‘*U°’ RANGE OF OFFICE FURNITURE 


Designed by Sir Basil Spence & Partners 


ACCEPTED BY THE COUNCIL 
OF INDUSTRIAL DESIGN 
FOR INCLUSION IN ‘DESIGN INDEX’ 


introduces for the first time a blended Office range at 
reasonable prices; prices within those specified by the 
University Grants Committee for this type of furniture. 

The ‘U” range made in attractive Nigerian Pear- 
wood, is especially suitable for Universities, Senior 
Technical Colleges and Offices where a combination of 
correct working posture and good looks is of para- 
mount importance. 

For the convenience of Architects and Executives, 
the ‘U’ catalogue is available in a handy pocket size 


from the sole Manufacturers. 


Geo. M. Hammer & Co. Ltd. 


‘You can trust Hammer's personal service’ 


Specialists in Library, Office and Laboratory Furniture 
Crown Works, Hermitage Road, Harringay, London N.4. STAmford Hill 6691-2 


Craftsmen in woodwork since 1858 


Where decisions are made — Rn 


From cinema to boardroom, 
restaurant to international airline 
office, wherever first class design 
and comfort are at a premium there 
is a place for Stafford Furniture. 
Write for illustrated brochure 


and full details of our range. 


STAFFORD 


ee FURNITURE LTD.. 19 20 and 21 Leicester Square, London, W.C.2. Telephone: WHItehall 2231 
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Double Pedestal Desk 5’ 0” » 2’ 6". 


or pleasures taken 


Photograph by pertuission of Pan American Airways, Piccadilly, W.1. 
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3 : for cating people... 
e you need COX canteen furniture 


/ 


Artisans or administration, your personnel have to eat. 

For comfort, appearance and durability, Cox have a range of tubular steel furniture de- 
signed to satisfy the most exacting demands. 

Corporations and public companies throughout the world have specified Cox furniture for 
new and existing canteens. 


Illustrated brochure of nesting chairs and tables will be sent on request. 


Cox & CO. (WATFORD) LTD. 


WATFORD BY-PASS -HERTS-TELEPHONE:WATFORD28541 
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Ferranti Ltd., Manchester. F. & A. Parkinson Ltd., Guiseley, Leeds. 
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1. Back plate 


INJECTION MOULDERS LIMITED 


print 


Originality 


Letterpress Multiple and 
andafresh approach -clear and crisp : individual units 
from an } Silk-screen in wood, wire, metal, / 
enthusiastic team =; - good halftones too! ‘ perspex and rubber, ; 
Photography too! Offset vacuum forming. 


- plenty of colour 


Walkers 


MANCHESTER 


s PICK ADILLY. LONDON W.1 yde Park 1961 


MOULDING A SUCCESS 


We congratulate Ultra Radio & Television Ltd. 

in the knowledge that The Duke of Edinburgh’s 
Prize for Elegant Design has been made to 

Eric Marshall, F.S.1.A., designer of the Ultra Portable 
Transistor Radio TR.70 in Grey. We are pleased 
to have contributed by producing the moulds and 
the injection moulded parts which make up the 
complete housing on this exciting receiver. 

May we have your enquiries? We offer a complete 
service—Product Design, Tool Design, 

Tool Making, Production, Finishing and Delivery. 


2. The cabinet 3. The front 


frame ‘scale handle 


KINGSBURY, LONDON, N.W.9 
Telephone: COLindale o141 (4 lines) 


HARDWARE 


LEVER HANDLE 2524 
ROSE 10698 


LEVER HANDLE 2918 
ROSE 12662 


Concealed fixing 
available on all 
door knobs and 


lever handles. 


Send for List 360 
HENRY HOPE & SONS LTD 


Smethwick, Birmingham & 17 Berners St., London W.1 
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THE SYMBOL OF A MILLION MOULDINGS 


Fibreform mouldings are pre-eminent among fibre 
mouldings and no indifferent moulding must be passed 
off as a Fibre Form product. 


For this reason the Company has adopted the WF 
hallmark for the convenience that it will afford both 
the Company and its customers. 


Fibreform mouldings may well improve your product 
and effect worthwhile economies. Please erplore the 
possibilities with our technical representative. 


Over! million large mouldings produced last year 


Over 250 complex shapes—from bottle 
tops to table tops 


Complex shapes and large areas no problem 
Coloured and decorative finishes no problem 


High impact resistance—excellent 
strength/ weight ratio 


The cheapest moulding for mass production 


FIBREFORM 


MIDLAND WORKS 


FIBRE FORM LIMITED 


Garratt Mills Trewint Street Earisfield London SW18 Telephone: Wimbledon 2386-7 


FIBROUS PLASTICS MOULDINGS 


Lower Gornal Near Dudley Worcestershire Telephone: Sedgley 2766-7 
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A different kettle of fish 


Stockwell carpets are a different kettle of 
fish... they quickly solve the most difficult 
furnishing problems. For here you have an 
outstanding collection of forward-looking 
colours in plain carpets and of contemporary 
designs with the accent on good taste. 
Imaginative, yet practical, they represent the 
inspired work of several of Europe’s leading 


designers and colourists. 


stockwell 
carpets 


mothproofed for life 
S. J. STOCKWELL & CO. (CARPETS) LTD., 


16 GRAFTON ST., LONDON, W.1. 
Grosvenor 4161 (8 lines). Originators of British Mothproof Carpets 


Elegance and 


strength right 


down to the floor 


Pel Taper Tube furniture has made a name for 
itself in hotels, restaurants, reception 
rooms and offices through good design and 


fitness for use in a work-a-day world. Wherever 


there is a need for furniture that can resist 
the rigours of daily use and keep its poise and 
elegance Pel Taper Tube will meet it, more 


than adequately and at no great cost. 
This range of furniture is Pel designed 


and Pel manufactured at the Oldbury factory. 


A colourful catalogue giving full 
details is available on request. 


aper tube 
furniture | 


PEL LIMITED- A QCOMPANY-OLDBURY-BIRMINGHAM 
TELEPHONE: BROADWELL 1401/6 

LONDON SHOWROOMS: 15 HENRIETTA PLACE - Wl - TELEPHONE: WELBECK 1874 

GLASGOW SHOWROOMS: 530 WELLINGTON STREET - C2 - TELEPHONE: CENTRAL 6886 

Taw/32 
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furnishing fabrics 


a2 Whether it’s a lounge, public reception room or restaurant, furn- 
ishing on the grand scale poses problems of colour, texture and 
wear as well as shape and mass. Duracour helps to solve those 
problems. It is made in a welcome variety of rich textures and 
woven colourdesigns, and combines these luxurious qualities with 
extreme strength. Even when subjected to the toughest treatment 
daily, this most modern of fabrics STAYS luxurious and fresh— 
and with such a little care. 

Duracour has been accepted by the Council of Industrial Design 
for Design Index. 


Sets a new standard in luxury that lasts 


DURACOUR 


A COURTAULDS FABRIC 
Courlak Limited, 143 New Bond Street, London W.1 
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Beautifully designed 
STACKING CHAIRS 


asm Samer & 


By 


MORRIS of GLASGOW 


Milton St. Glasgow C.4. Douglas 2022 


Draughtsmen 


SENIORS for development and want to know about design in Britain and 
INTERMEDIATES production of electronics will also keep you in touch with the work of 
DETAILERS and small mechanisms the Council. 


The newly formed Marine Equipment Unit is now expanding and lay- 
ing down long term programmes to extend its present activities. These 
offer excellent opportunities to Draughtsmen with practical workshop 
experience and a working knowledge of specification BS308. 
Attractive and progressive salaries will be paid to the selected appli- 


eants and there are excellent prospects of advancement. 


INTERVIEWS AT ILFORD OR IN CENTRAL LONDON 


@ Please reply, giving full details of your qualifications and experience to: 


The Personnel Manager, 
The Plessey Company Limited, Vicarage Lane, Ilford, Essex 


ARE 
YOU 
USING 
THE 
CoID’S 
SERVICES? 


if you are a manufacturer the industrial 
division will consider your products for 
inclusion in ‘Design Index’ - a step towards 
inclusion in The Design Centre - and will 
advise on design policy. There is also a 
liaison officer for the engineering industries, 
and an officer who can offer specialist 
advice in the bulk purchasing field. If you 
want a designer, the Record of Designers 
can help you. Your requirements should be 
described in detail to enable the staff to 
supply a short, specially chosen list. A 
charge of three guineas is made to trading 
concerns in Great Britain for each list of 
names with short biographical notes. 


If you are a qualified designer the Record 
of Designers is a useful place to have your 
name recorded (free of charge). Last year 
the Council received over 600 requests for 
designers. 


If you are a retailer the retail section can 
give you a monthly list of new products in 
‘Design Index’, and let you know about any 
special Design Centre displays that can be 
reproduced in shops and stores. It also holds 
conferences and courses for management 
and sales staff. Parties of retail staff are 
welcomed at The Design Centre. 


If you are a journalist the Council's press 
office will help you to find out anything you 


If you are a teacher there are many ways 

the education section can help you. It 

supplies information and material to schools, 
education authorities and other bodies 

interested in design. It offers advice on 

careers and training in industrial design, runs 

short courses for engineers and arranges 

group visits to The Design Centre for 

schools and other organizations. . 


If you want a lecturer you should consult 
the lecture panel, which recommends 
speakers and offers advice on visual aids 
and the planning of courses. 


Council of Industrial Design, The Design Centre, 
28 Haymarket, London SW1. Tel: TRAfaigar 8000. 
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Classified advertisements 


Rates: 1s 6d per word (minimum 21s). Box numbers Is extra. Copy: Last date for copy is 10th of month preceding date of issue 


Situations vacant 


City of Bradford Education Committee 

REGIONAL COLLEGE OF ART, BRADFORD 

Department of Advertising 

Lecturer in 3 dimensional advertising required as 
soon as possible in the Department of Advertising 
for work with Display and Graphic Design students. 
The appointment involves the teaching of Packag- 
ing Design, Point of Sale, Exhibition Stand Design 
and Display. A strong interest in typographic design 
and printing processes would be considered an 
advantage. Salary: £1,370 by £35 to £1,550 p.a. 
Further particulars may be obtained from the under- 
signed. Applications should reach the Principal, 
Regional College of Art, Bradford, 7, not later than 
two weeks from the appearance of this advertise- 
ment. A. Spalding, Director of Education, Town 
Hall, Bradford 1. 


City of Leicester Education Committee 

LEICESTER COLLEGE OF ART 

Principal: E. E. Pullee, arca, 

Applications are invited for the post of Senior 
Lecturer in the School of Graphic Design and 
Printing, with special responsibilities for Commercial 
Design courses to Npp level. A Grade B Assistant is 
also required in the same field. Applicants should 
preferably have some teaching experience, but this 
is not essential. Salary: Burnham Technical Scale: 
£1,750 p.a. Grade B 
£1,150 p.a., plus degree and 


Senior Lecturer: £1,550 
Assistant: £700 
training allowance and increments for approved 
teaching and or industrial experience. Further 
details and application forms may be obtained from 


the Registrar, Leicester College of Art, Leicester. 


\ VERSATILE ARTIST required to join a team con- 
cerned with the design of point of sale display, 
packaging and exhibitions. A lively creative ability 
together with sound commercial experience are the 
first essentials. Finished artwork will not be re- 
quired, but a high standard of visual presentation is 
important. Write giving full details to: Director of 
Creative Services, LPE Design Serivces Ltd, 101 
St Martin’s Lane, London we?. 


EXPERIENCED staff designer required by exhibition 
and interior design contracting organization in 
West London. Age around 30. sta member pre- 
ferred. Apply in writing with brief history to Box No. 
547, Design, 28 Haymarket, London sw1. 


TALENTED design group require representative. 
Commission. Box No. 548, Design, 28 Haymarket, 
London 


DESIGNER for Illuminated Signs. One of the foremost 
firms of sign manufacturers requires a designer 
(young or experienced) to be concerned with special 
projects. An opportunity to set high standards in 
relation to the urban scene. A graphic design back- 
ground would serve weil; the technique can be 


learned. Permanent position with good prospects. 


Written applications please with brief details of 


past experience to: Managing Director, Claudgen 
Ltd, Pitman House, Parker Street, we2. 
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EXPERIENCED Textile or Wallpaper Designer wanted 
for London or Manchester studio. Write: Frank 
Designs, 48 Neeld Crescent, London nw4. 


JUNIOR DESIGNER required by the Creative Design 


Department of a well-known manufacturer of 
Electrical Domestic Appliances in the London area. 
Applications are invited from young men and women 
with Art School Training and experience in the 
Display and Exhibition field. This position offers an 
excellent basic salary plus bonus. Please apply Box 
No. 545, Design, 28 Haymarket, London sw1. 


po you really believe you have the makings of a top 
flight Furniture Designer? Have you got the flair for 
it, and the imagination? If yes, then we need you. 
You are probably a young man or woman, certainly 
art school trained, possibly with experienge of design 
in the field of furniture, architecture or interior 
decoration, but above all you want to contribute to 
a really good commercial design team. The Design 
Department is at a new factory in very pleasant 
surroundings, we can assist you with housing and we 
run the usual contributory pension scheme. Write 
or telephone W. J. Cornell, msta, Greaves & Thomas 
Ltd, Edinburgh Way, Harlow, Essex. Harlow 
2688 1.. 


GREAVES & THOMAS are making an appointment in 
their design team based at Harlow, Essex. The 
successful candidate will have wide design ex- 
perience in both the cabinet and upholstery fields, 
and will be able to show evidence of real ability. 
His first class technical qualifications will be com- 
bined with flair and imagination. The salary will 
measure up to the importance of the post, assistance 
can be given with housing, usual contributory 
pension scheme and excellent working conditions in 
very pleasant surroundings. Be prepared to show 
both coloured presentations and accurate full-size 
drawings. Contact W. J. Cornell, wsta, Greaves & 
Thomas Ltd, Edinburgh Way. Harlow. Essex. 
Harlow 26881. 


WILLIAM EWART & Son, Limited, Belfast, require to 
retain Textile Design Consultant to advise them on 
development of styles, designs and colours for manu- 
facture of table linens and towels. 


DESIGNER TYPOGRAPHER required to take charge of 
studio handling an interesting range of publicity and 
public relations literature and home magazines. 
This is an opportunity to work in an expanding 
printing organisation with extensive production 
facilities in litho, letterpress and gravure. Excellent 
conditions, pension scheme. Write giving details of 
training and experience to: Sales Manager, Thos. 
Forman & Sons Ltd, Nottingham. 


Situations wanted 
GRADUATE ENGINEER — GiMechE, GIEE, trained in 
ergonomics, interested in design, seeks opportunity 
to work with design consultants. Box No. 549, 
Design, 28 Haymarket, London sw 1. 


EXPERIENCED free-lance Designer, msiA. Posters, 
showcards, booklets, leaflets, trademarks, etc would 
now like the opportunity of designing exclusively 
for one organization. Box No. 550, Design, 28 
Haymarket, London sw!. 


Commissions and contracts wanted 
CITY-GRAPHICA offer first class design service — trade- 
marks, letterheads, packaging, book jackets, typo- 
graphy, printing. Original and lively ideas. Moder- 
ate fees. City-Graphica, 18 Little Britain, ecl. 


DesRCA currently designing mainly decorative flat 
glass, also interested in three-dimensional design, 
wishes expand practice — interested inquiries from 
manufacturers glass-ware, ceramics, any associated 
sphere of design. Box No. 546, Design, 28 Hay- 
market, London swl. 


DEREK HODGKINSON, MSIA, will be living in London in 
November and will be pleased to meet people who 
require ideas and designs in advertising, publicity, 
and print, ceramics (architectural too) and prod- 
ucts etc. His access to and relationship with good 
printers and receptive manufacturers are at your 
disposal. Write to: Box No. 552, Design, 28 Hay- 
market, London sw. 


YOUNG DESIGNER, MSIA, shops interiors, business 
interiors, exhibitions, furniture, beginning in prac- 
tice, requires commissions. Would help designer 
Box 522. 


Miscellaneous 


ACTIVE young firm specialising in good quality 
metal furniture wishes to contact experienced 
designer to develop new range. Box No. 543, Design, 
28 Haymarket, London sw]. 


PICTURE FRAMING of all types undertaken. A large 
stock is maintained in London for immediate use 
and frames are made to specification without delay. 
Rowley, 86-87 Campden Street, w8, park 4349. 


FURNITURE, joinery, panelling, etc., to design and 
specification. Domestic, office, bank, shop, library, 
school, hospital, etc. Enquiries invited from Archi- 
tects, Designers, Individuals. Complete interiors if 
required. Good quality work for large or small jobs. 
Sinclair (Contract Furnishers) Limited, 405 
Hendon Way, Hendon, nw 4, Hendon 0191 2 
MARKETING ORGANISATION with superb showrooms 
near Design Centre secks further merchandise for 
interiors and furnishing field. Suitable for smaller 
manufacturers; top design and quality only. Box 
No. 551, Design, 28 Haymarket, London sw 1. 


Printing and Publications 

INTERNATIONAL SIZE STATIONERY, Paper, Envelopes, 
Ring Binders, PVC Files etc stocked by — Stuart 
Thompson (Stationers) Ltd, 33 Wembley Hill Road, 
wembley 7711. 
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CLASSIFIED 


advertisements continued from page 99 


TECHNICAL BULLETINS Advance Information Sheets, 
Data Sheets, Manuals, Parts Lists, Price Lists, 
Illustrated Technical Reports, Diagrams. By direct 
image-litho, dia-litho and photo-litho up to size 
19 inch 134 inch. Latest Typewriter Faces, High- 
est Quality, Speedy Service. Ask for Samples. 
Expedite Multiprint Limited, 51 Tothill Street, 
Westminster sw]. 3213 4. 


Shipping and packing 
INTENDING EXHIBITORS at European Fairs should 
contact Davies Turner & Co Ltd, 4 Lower Belgrave 


Street, London swl, stoane 3455, for details of 


direct road service. 


Prototypes and model making 

FOR EXHIBITION STANDS and animated light displays, 
architectural and visual planning models, proto- 
type design and development ~ consult: John Evans 
and Associates, 17 Woodford Street, Northampton. 
Northampton 1274. 


FOR EXPERT ADVICE on: Packaging designs, broch- 
ures, prototype models, exhibition stand and display 
designs contact Peter Skinner Limited, Poultry 
Arcade, Nottingham. Telephone 50505. 


PRINCIPAL: E.£. PULLEE, ARCA, FSAE London SWi 
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Design, 28 Haymarket, 
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the month of issue. 
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ROOFING BY ANDERSON 


HINKLEY POINT NUCLEAR POWER STATION 


Over 25,000 square yards of Galvanised Stee! ‘D’ 
Decking will be used in the roof construction of 
Hinkley Point Nuclear Power Station. 


The roofing to the Turbine Hall, Workshop, Annexes 
and No. 1 Reactor Building have been completed 
within the Contract programme, and work is in 
progress on No. 2. Reactor Building. 


Anderson decking in steel or aluminium is available 


to meet most design requirements. 


For the C.E.G.B 

Contractors, The English Electric 

Babcock & Wilcox, Taylor Woodrow Atomic 
; Power Construction Co. Ltd. 

a Technical Publication 2-28 will be sent gladly on request. 


THE 


EXHIBITION 


1961 


D. ANDERSON & SON LIMITED 


STRETFORD, MANCHESTER Telephone : Longford 4444 - OLD FORD, LONDON, E.3. Telephone : Amherst 9381 
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fi Resiiient webbing 


A flat, flexible spring of bonded rubber and fabric. immensely 
strong, untiringly resilient. Keynote: versatility. Fit the appropriate 
metal clip, and attach to almost any object; the applications of this 
springing medium are infinite. 

Now being used in nearly all contemporary furniture, in car and 
aircraft seating. Progressive designers with springing problems on 
their minds should write to Pirelli Limited, 

343-345 Euston Road, London NWI Telephone Euston 3/3! 
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